... Bursting with 
Ideas that Shout 
-HE’S BACK IN AN- 
OTHER BIG ONE! 





Me THE TIP-OF 


ANOTHER BIG ONE FOR MUNI! 


When Paul comes to town, it’s time for the mob to come out 
of hiding. Loads of Muni boosters in the ads — loads of 
Muni boosters in the exploitation. Look ’em up! 


A TEASE EM TITLE IF THERE 
EYER WAS ONE! ._.. 


‘Hi, Nellie!’ — two little words that you can turn into a gold 
mine! Tease ’em with those two little words until they have 


to see what it’s all about! Follow the ad and exploitation © 


sections for how it’s done! 


LIBERTY MAGAZINE'S CHAMP 
SHORT STORY!.... 


An unprecedented barrage of raves greeted the story in Lib- 
erty. It’s an angle to be remembered in your campaign. 





Ns ey, oe GRE ACA at oreo ease Paul Muni 
9 51 2? Renenmeetecreerererrertrs crrerrenrtrrcrcterr ne as ee Glenda. Farrell 
Harvey Dawes ........... To tei LOE ees Doug Dumbrille 
PTL Wii iaS s ee ake Dd tao Robert Barrat 
pat EY Lad a ei SO tr NOt BR chk ll ents Ned Sparks 
Fullerton .......... teste secre ee wen tds an A ODart Oa VORA gD: 
Pe ee anoeie: rae) ic aaa sae Pat Wing 
GREE EU coe Vo oe eR ee Edward Ellis 
et ed oe On gn hen hea, teas Re a ae Geo. Meeker 
RR ee ete sais, viva tus eS er Berton Churchill 
a RIE Sn a ee mea tries SPUR SRC Sidney Miller 
[ep ORR ihan on ee einen Aare Serene James Donlan 
OI Rrra eA ics ick George Chandler 
POUR Sg cat Nene eR nt, ee a nS ae Milt Kibbee 
vi! Sg ge BE a, [i Geant ada a ae eae ce Majorie Gateson 
Pee here a hey eee Donald Meek 
Lo! ROSS GR epee lee, LOPE A ER a RSA Kathryn Sergava 
AN cto! tener e Mie Lan ct ena teca Span ee Frank Reicher 
HAO 25 is, oes ogo a ey eS Re Dorothy LeBaire 
LO A ck re ae oer abe Peace Mie Harold Huber 





Dee L OE ras 55) en Weare cama he ciate Mervyn LeRoy 
Screen Play by ........00...... Abem Finkel and Sidney Sutherland 
TLS NR ge Oi et aoe Weel AER a tee ened Wien hag Vg Roy Chanslor 
PUR RON BO, ict ccs Sites Aoi Sd Sol Polito 
ag STE ee aie een ne OO Dene” <a ERE Bill Holmes 
et PR OE cc ae ie cee 2 Robert Haas 
Vitaphone Orchestra Conducted by .................... Leo Forbstein 





Warner Bros. Pictures, Inc. 


& The Vitaphone Corp. 25% 
present 
PAUL MUNI 100% 
in 
‘AT, NELUIE!”’ 75% 
with 
Glenda Farrell—Ned Sparks 15% 
Robert Barrat 60% 
Directed by Mervyn LeRoy 20% 
A Warner Bros. and Vitaphone Picture 40% 


| Length — 6961 feet Running Time — 75 min. | 
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WILL THEY LIKE 
THE STORY? 


Here are two letters selected at ran- 
dom from one issue of Liberty: 



















St. Marys, Onrm—I’ve read your 
damned magazine ever since its first 
copy was printed to find q story that 
I’ve liked, and believe me you I found it 
_in Hi, Nellie? by Roy Chanslor. 

~ There’s a story that is a story. It 
has eolor, characterization, the sur- 
prise twist, and boy, how he builds up 
vour sympathy for his hero!—Tommy 
Howard. 


NEw York, N. Y.—A short sweet 
tribute to Liberty and Roy Chanslor, 
for a story that had what it takes—“ Hi, 
Nellie? ” in the September 16 issue. It 
was, in my opinion, the best thing 
Liberty has published in a long time. 
_ —JdJune Sullivan. 


Bradshaw, the managing editor, is discharged by 
Graham, the publisher, for the way he handles the story of 
the disappearance of Judge Canfield, who is investigating 
the corrupt political ring headed by Thompson, and the 
simultaneous failure, with a $500,000 shortage, of Canfield’: 


bank. But Bradshaw cannot be fired because of his contract — 
so Graham orders him to do the Heart Throbs column. Brad- ~~ 


shaw rebels but can do nothing about it. He had himself 
sentenced Gerry Krale to do the same thing because she had 
fallen down on a story. He couldn’t forgive her mistake an 
she hated him for the assignment. 


Bradshaw is kidded unmercifully by the staff when he 
goes to work as Nellie Nelson, Heart Throb Editor. He can’t 
stand it and goes on a bat. Gerry finds him, and dresses 
him down for not being able to take his own medicine. 
Stirred, he goes back to work and makes the lovelorn feature 


a circulation success. Meanwhile he and Shammy, a reporter, | 


work on the Canfield case secretly, believing the inside facts 
have never been disclosed. Shammy runs across Mrs. Can- 
field and learns that the judge had phoned her for an address 
before he disappeared. 


That day, Rosa, daughter of an Italian undertaker, calls 
on the Heart Throbs editor. Gerry substitutes for Brad and 
turns Rosa’s address over to him. The address is the same 
as the one Mrs. Canfield gave Shammy. Brad interviews 
Rosa’s father without success. Her lover, however, tells him 
he had quarrelled with the father over matters which in- 
volved the political ring. He investigates and finds that the 
undertaker recently buried a man named Hernandez. He 
checks further and finds that the doctor whose name appeared 
on the death certificate had not issued it. Then he goes to 
the Merry-Go-Round, a joint run by a member of the poli- 
tical ring. He gets into the office and finds the cashier of 
Judge Canfield’s bank there in a drunken stupor. He rouses 
him enough to elicit information that Canfield had been mur- 
dered and buried under the name of Hernandez. 


The night club owner comes in at that time and Brad- 
shaw makes him believe he too is a member of the ring. He 
tells him one of the city newspapers has the Canfield facts 
and that the Judge’s body should be exhumed immediately. 
Bradshaw is discovered in his deception. The politician orders 
the body removed and another substituted. Bradshaw rushes 
to the cemetery and is dumbfounded when he sees the body 
is not Canfield’s. It looks as though the politicians had 
stopped him, but he notices a clue, trail of fresh earth, which 
leads to a mausoleum. He finds Canfield’s body there. He 
rushes back to the newspaper office, orders Dawes, the man 
who had supplanted him, out of the way and sets the story 
up for a big scoop. The publisher comes in and tells Gerry 
she is working for Bradshaw again and that he’ll probably 
put her back on the Heart Throbs column. Brad looks at 
Dawes, who has been obnoxious to him, and says that Dawes 
will be a good man for the Heart Throbs. Brad and Gerry 
drink to renew friendship in a pail of coffee. 








——. 


‘NELLIE’? MATINEE | 


Go through the local tele- 
phone directory and pick the 
names of women named Nellie. 
Invite them to a special matinee 
showing of the picture. 


Your follow-up on this stunt 
is the photographing of the 
group which turns out for the 
free show. Then plant the pic- 
ture in your paper with the an- 
gle that ‘Syracuse’s Nellies See 
Strand film! Figuring that 
every newspaper goes for photos 
with local interest, you have an 
even chance to cop extra space. 


GUEST COLUMNISTS 


Plant an amateur columnists’ 
contest in cooperation with local 
newspapers to reprint prize- 
winning columns. The contest 
to be handled along the lines of 
‘‘chatter’’ or ‘‘gossip’’ or ‘‘ad- 
vice to the lovelorn.’’ 

This stunt affords an oppor- 
tunity for the newspaper to 
stimulate reader interest and 
gives an opportunity to local 
budding writers to make a name 
for themselves. 

The newspapers might also as- 
sign the winner to write for the 
paper as guest columnist. 


PARLEZ - VOUS 


“HI, NELLIE!” 





In many situations exhibitors 
have found good results in of- 
fering prizes to the five or ten 
persons who can translate the 
title into the most languages. 
This contest may be run with 
or without newspaper coopera- 
tion. 

‘‘Hi, Nellie!’’ is particularly 
adaptable to the stunt. Fans 
will find it amusing to attempt 
a translation of the slangy, in- 
formality of the title. Winning 
lists should be printed in the 
paper or on a lobby board. 


| EDITORIAL TOPIC | 


If you can arrange for your 
local newspaper editor to see 
‘‘Hi, Nellie,’’ suggest an edi- 
torial on the ‘‘Value of Persev- 
erence,’’ tieing it up with the 
show. The leading character, 
played by Paul Muni, is a man- 
aging editor who is kicked out 
of his job and who comes back 
and stands the town on its head 
with a big news scoop. Success 
by perservence. Outline this 
angle to the editor and sell him 
the idea of a special editorial, 
during the run of ‘‘Hi, Nellie.’’ 


HIDDEN VOICE 
ON FRONT 


The Mayfair, N. Y. re- 
cently used the ‘hidden 
voice’ stunt as a front gag 
and it was easily the Main 
Stem’s stunt-of-the-week. 
It’s a great way to talk up 


your title from the front 
during the run. P. A. ‘mike’ 
and spieler are both con- 
cealed. As the mob passes 
the theatre, spieler greets 
them with ‘Hi, Nellie!’ A 


few remarks about the 
‘classy coat’ or ‘swell hat,’ 
will get added smiles from 
the passersby. 








Exploitation Ideas 


FOR CRYIN’ 


Here’s a chance to let ’em HEAR your title! 


al inexpensive shouting street ballys 
door billing in a way they CAN’T fo 


OUT LOUD! 


The ideas for unusu- 
outlined below will boost your out- 
rget! Read ’em and leap!! 


HIDDEN VOICE 


A public address system can be 
planted in some inconspicuous place 
along your Main Stem—in a vacant 
window, behind a half-opened door, 
on the second story of a department 
store—then let some high-powered 
yodeler do the rest. Every few min- 
utes, the street should ring with just 
two words fired through the loud- 
speaker—“‘HI, NELLIE!” No other 
plug for the picture is needed, just let 
those words keep ’em guessing. Try 
hard to camouflage the voice so that 
listeners can’t identify its position. 





RUBBERNECKS 


' % : 
| 





A dead-pan usher or unemployed 
actor can put this stunt over for you. 
Plant him on your busiest corner with 
instructions to stand, staring up at a 
window in a nearby building. It'll be 
a cinch to get a rubberneck crowd in 
a few minutes. After building his 
climax, stooge can do one of two 
things: either, suddenly cup his hands 
and yell, “HI, NELLIE!” at the top of 
his voice; or, can have a plant up in 
the window flash a card or pull down 
a shade reading, ““HI, NELLIE!” Fol- 
low this with herald or throwaway dis- 
tribution. 


STREET SCREAM 


If you can lay your hands on a Joe 
Humphries, a leather-lunged gent or 
gal who can be heard above the traffic 


noises, he or she can be used in an- 
Hying to 
the busiest thoroughfare in town, the 
noise-maker steps to the curb, looks 
down to the next block, and yells, “‘HI, 


other crowd-fetching bally. 


NELLIE!,” frantically waving hat and 
hands as if trying to catch someone’s 


attention on the next block. As the 
crowd hesitates to see what the fire- 
works are for, the theatre car, ban- 





nered with playdate copy, drives up 
and takes Little Joe Humphries on board. 


FROM THE SOUND TRUCK 





The theatre auto or sound truck can 
be added to the street campaign. Ban- 
ner the theatre car, and set it a-rollin’. 
The above - mentioned leather - lung 
perched prominently in or on the car, 
can bellow his message to the waiting 
public as the car goes through the 
streets. The same thing should be 
done with the sound truck. No holler 
for picture, theatre, or stars. Just 


“HI, NELLIE!”—that’s all! 


The Ballyhoo Record on page six will work with most of these ideas. In 
all cases, the theatre can follow up the gag by distribution of cards or display 


of banners on theatre car. 








ENLIST SUPPORT 
OF NEWSPAPER 


Get in touch with the cireu- 
lation managers of the papers, 
show them some of the adver- 
tising matter for the show, tell 
them about the theme, and in 
general ‘‘sell’’ them on it. Then 
ask their fullest co-operation in 
getting you a big flash on news- 
stands. 

Most of the operators of news- 
stands work in close co-opera- 
tion with the circulation mana- 
gers and a word from the latter 
will quickly open up to you this 
sure-fire avenue of flash mer- 
chandising. It may be possible, 
too, to enlist the aid of news- 
boys for splash ad matter on de- 
livery autos and wagons. In 
short, make ‘‘Hi, Nellie!’’ the 
newspaper men’s own attraction 
and they’ll give you support. 


| TEASER CARD | 


Another tease ’em item to 
plant the title: Have a pretty 
gal distribute calling cards made 
up in the usual form with this 
copy: 





NELLIE’S IN TOWN! 


Come around to the Strand and 
say, ‘Hi’! 


It’s cheap and it gets there! 





ADVANCE TEASERS 
TO PLUG TITLE 


As a picture title, 
‘Hi, Nellie!’ is one of the 
most novel of the sea- 
son. Get everybody say- 
ing ‘‘HI, NELLIE!”’ 
and you have everybody 
plugging the picture for 
you. Here are several 
suggestions on how it 
can be done: 


v 
Use the title as 
‘‘spot’’ or ‘‘seatter”’ 
teaser newspaper ads. 
v 





Snipe and tack- 
card the town... on 
poles, fences and 
parking lots. Follow 
the street shouting 
ballys as outlined. 


v 

Stencil side-walks, 
curbs stones and emp- 
ty store windows, 


with whitewash — 
“HI, NELLIE!”’ 
Vv 


“HI, NELLIE!” 
on package inserts for 
stores and laundrys. 

v 

“HI, NELLIE!’’ 
candy, perfume, lip- 
stick, sundaes, cock- 
tails. 


v 
“HI, NELLIE!’’ 
on luggage tags and 
stickers. 
Vv 
Get the newsboys 
and kids wearing but- 


tons with the title. 
Ww 


Illustrations of 
these ideas are spotted 
throughout this sec- 
tion. Your artist can 
copy them. 
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Exploitation Ideas 



























‘“‘HI, NELLIE’’ BONERS 
How To Use Them: 


SCATTER ADS: 


Spot them throughout the paper; or as teas- 
ers on alternate days in advance of opening. 


PUBLICITY PLANTS: 


They’re great publicity bits and the kind of 
material editors go for; especially because 
they take little space. Plant them as advance 
daily features. 


BLOW-UPS: 


Your poster artist can copy them for larger 
cutouts on your lobby and front. 


CONTEST: 


The newspaper runs the cartoons without the 
copy and asks for a gagline to fit each situa- 
tion incorporating the title “Hi, Nellie”; or 
run the copy with the cartoons and ask read- 
ers to supply similar lines containing the 
title. 





If your husband slips in 
the kitchen door when your 
back is turned and kisses 
you on the nape of the neck 
and you say, ‘“‘No ice to- 
day,” and then discover 
your mistake—nonchalant- 
y say, “Hi, Nellie!” 







































If you should arrive 
home in the early hours of 
the morning, and explain to 
your wife that you’ve been 
sitting up with a sick friend 
simply grin and say, “Hi, 
Nellie.” when your wife 
asks why you’re staggering. 








When you discover that 
speed demon you’ve been 
racing with is a COP — say 
“Hi, Nellie!” 





If the waitress spills a 
bowl of red-hot soup down 
your neck, just tickle her 
playfully in the ribs and 
say, “Hi, Nellie!” 








If you should run onto a 
nudist colony while stroll- 
ing through the wildwood 
be sure to yell, “Hi, Nellie!” 





When your wife enters 
just as you're kissing the 





maid, wave your’ hand 
daintily and say—‘‘Hi, Nel- 
lie!” 













| Order Mat No. 26—10c 
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SIDEWALK SIGN TO BOX-OFFICE 








PLAY UP TOWN’S 
STAR REPORTERS 


Every town has one or two 
star reporters, who would make 
a grand bally for ‘‘Hi, Nellie!’’ 
For example Frank O’Malley 
and Herb Swope were stars in 
New York, where everybody who 
had any connection with news- 
papers hailed them as the great- 
est newspapermen of all time. 
If you have any real star re- 
porters in your town, line them 
up for a personal appearance in 
connection with the Muni show, 
earry their names in your ads 
and get out special press stories. 
Get across the fact that they 
know more about the real “‘in- 
side’’ of patron’s lives than 
anybody else in town. Play 
them up in dramatic style and 
you can turn them into an ex- 
tra added attraction. Get them 
on your stage, if possible, or 
dedicate one performance to 
them and have them attend. It 
will help win the goodwill of 
local newspaper workers. 





PAPER’S “SCOOPS” 











MAKE GOOD COPY 





Every newspaper is proud of 
its record of scoring news beats. 
This gives you a great chance 
to tie-in ‘‘Hi, Nellie’’ with the 
papers, inasmuch as the big 
punch of the show arrives when 
Muni, shunted aside as manag- 
ing editor, comes back and socks 
over the biggest ‘‘beat’’ in the 


[history of local journalism. It 


will get right under the skins 
of the newspapermen, if you 
hand it to them with enthusi- 
asm. Suggest to the managing 
editor that he have one of his 
men dig into the files for a dra- 
matic story on the ‘‘BIGGEST 
BEAT IN LOCAL HISTORY.”’ 
It can be tied in with the show 
by running a box at the top of 
the story, in which the manag- 
ing editor dedicates the story 
to the great American star, Paul 
Muni, in his greatest produc- 


ition, ‘‘Hi, Nellie!’’ If you run 


this in advance of the premiere, 
blow up the story for a smash 
[lobby display, or use part of it 








Put 


MURES BAGK 


}in your ads. 


[FN LIGA 


Box For Love Problems 


Your advance lobby on ‘‘Hi, 
Nellie!’’ practically cries for 
this gag! Spot an ordinary 
ballot box prominently in your 
lobby. 

On it place a card explaining 
(as illustration shows) that Nel- 
lie Nelson offers to solve love 
problems for Strand patrons. A 
plug for your picture completes 
the stunt. 

Keep a pencil and paper 
handy so that any of the love- 
lorn who became communica- 
tive, may do so conveniently. 

Chances are that your patrons 
won’t deluge you with queries, 


THe EL SEE Tia! 





WILL ANSWER 
YOUR LOVE PROBLEMS 






NEXT ATTRACTION 


PAUL MUNI Lo 


















but still the box will attract 
plenty of attention in the lobby, 
and may get you a newspaper 
break with the angle that your 
theatre turns confidante of love- 
lorn movie-goers. 
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NOW 
t 


Nellie STRAN 


Set up a giant blow-up of a newspaper front page with blasz- 
ing headlines; mount real newspaper headlines around it 
and break through the center with a head of Paul Muni as 
shown in the sketch. Use the “‘Hi, Nellie!” ballyhoo record 
(described on page six) to complete the display. 





Unfinished Short 
Story Contest 





The unfinished short story idea, recently used by 
one of New York’s leading columnists, can easily be 
adopted to exploit ‘‘Hi, Nellie!’’ 

After relating the beginning of the story, readers 
are asked to continue with their own version of what 
happens. 


A news story should be written to introduce the 
idea incorporating the following ‘‘lead,’’ after which 
contestants are asked to write their own stories: 


Brad Bradshaw is the managing editor of a conservatwe 
newspaper. He mishandles the story of the disappearance 
of a Judge Canfield who is investigating a corrupt political 
ring and whose bank fails with a $500,000 shortage. Brad- 
shaw cannot be fired because of an iron-clad contract, so he 
is demoted and ordered to do the ‘‘ Heart Throbs’’ column. 
Considered the least important newspaper job, Bradshaw 1s 
kidded unmercifully by the staff as he goes to work as Nel- 
lie Nelson, ‘‘Heart Throb’’ Editor. It’s ‘‘Hi, Nellie!’’ from 
everybody wherever he goes. Meanwhile he and a fellow 
reporter work on the Canfield case secretly, believing the 
inside facts have never been disclosed. (Now go on with 
your own version of the story). 


The newspaper offers to print the three best 
short stories submitted, awarding writers with suit- 
able cash prizes. The amount of course, is under- 
written by the theatre. Award runners-up with other 
prizes. : 


Es 
















There’s no better guide to the value of a stunt 
than past performance. In this column we re- 
print several exploitation ideas that have recent- 
ly proved successful in the field. In every case 
you will find the ideas adaptable to this picture. 


WwW 


HOW CHARLIE MOYER 
WENT TO SCHOOL 


To the boys who 
are not permit- 
ted to distribute 
heralds to the school kids, Charlie Moyer of 
Hanover submits this success story. In order 
to get around that situation he attended a 
meeting of the School Board. He told them 
why he thought it important to get his mes- 
sage to the pupils when he had a suitable 
picture. The Board agreed and instructed 
the school Principal to allow advertising to 
the pupils on any film deemed suitable. They 
even went further by issuing a bulletin to be 
read to pupils by teachers every time a show 
came along which they considered commend- 
able. And... this is important... the Prin- 
cipal even prepared an address from press 
book, submitted it to Charlie for his okay, 
and delivered it to all the pupils at morning 
chapel exercises. Are you listenin’... huh? 
—Street Car Tie-Ups— 
NOVEL PRESENTATION Artie Block, at 
FOR EXTRA BUILD-UP the Park Thea- 
tre in Pa., ad- 
ded an effective impression with this stunt in 
connection with ‘The Kennel Murder Case.’ 
He had his doorman dressed as a cop. At 
the opportune moment, the fake cop ran out 
on the stage and hollered ‘STOP! Lights 
went on. The ‘cop’ then announced: ‘I want 
everyone quiet — lock all the doors — see 
that nobody leaves the theatre.” Closely cued 
to the last word, ‘The Kennel Murder Case’ 
was flashed on the screen and the audience 
got the idea. It’s a tip for you on the special 
‘Hi, Nellie!’ bally record. 


—Remember Valentine’s Day— 


CURLEY’S CONTEST FOR He wanted the 
LADY-KILLING SWAINS women to read 

his newspaper 
story, so Jules Curley, Warner’s Jersey ex- 
ploiter, headed his copy, ‘For Men Only.’ As 
a challenge to the section’s sheiks, he tossed 
prizes into the ring for best letters from the 
men explaining their technique in handling 
the fair sex. Jules played the stunt to the 
hilt on Cagney’s “‘Lady-Killer” with great re- 
sults, so keep it in mind. 


—-Did You See the Herald ?— 


NEWSPAPER GUIDE FOR Bill Levey, out 
OUT-OF-TOWN FANS thar in Long Is- 
land, promoted 
himself into the newspapers with a weekly 
box in which he lists the current features 
and dates for his theatres. Praise from one 
rural populace has been forthcoming, since 
Bill’s plant enables the natives to locate films 
which they missed the first time ’round. 


—Tell Us About YOUR Stunts— 


LANCASTER GETS When Ray O’Connell, 
THE SPORT FANS of the Grand, Lan- 
caster, wanted to plug 
his show to the football mob, he did it in a 
way that’s easy to follow — and it can work 
for almost any other sport event. At inter- 
mission time an eighteen foot banner carry- 
ing playdate and title of his current show 
was paraded in front of the stands and across 
the field. This created such a sensation that 
the radio announcers interrupted the broad- 
cast to announce it. 
It was the first time commercial advertis- 
ing was allowed on the field — but there has 
to be a first times sometime — no? 


Exploitation Ideas 


WISECRACK STUNT 


Run a six day newspaper con- 
test for Glenda Farrell wise- 
eracks, awarding daily prizes 
for the best gags. Announce 
that the best ten wisecracks of 
the contest will be sent to 
Warner Bros. studios in Holly- 
wood and used in her next pic- 
ture. 





As another angle, put a box 
in the lobby for patrons to drop 
their wisecracks. Decorate the 
box with stills of Glenda Far- 
rell and explanatory copy on 
the contest. 


IS COMING IN A 
BIG ONE! 





FOR LOBBY TEASER OR SNIPE 





| FLASH TIRE COVER 





This tire cover makes a real 
flash and gives the picture a big 
traveling display on taxis and 
autos. 


The copy and design are 
shown in the accompanying il- 
lustration. Background is in 
light green with title in white, 
star’s name black against orange 
field. Head in poster effect. 
Ample space is provided for 
theatre imprint. 

Prices are as follows: Singly, 
85¢e; in quantities of 10 and up 
at 70c. If imprinting is desired, 
add $2.50 to your order in quan- 
tities of 10 up to 100. Over 100, 
imprinting is free. Covers are 
sent C.O.D. unless check accom- 
panies order. Order directly 


from: CLUFF FABRIC PRO- 
DUCTS, 655 WEST 55th ST., 
New York City. 


FOR LAPEL BUTTON 

















NATIONAL FAN MAG TIE-UP 


The March issue of Screen Romances magazines, 
on sale at newsstands February 1, will carry a complete 
fictionization of “Hi, Nellie!.”.. This may be reprinted 
in full with credit to the magazine. 

The local distributor of this magazine, upon noti- 
fication by you, will be willing to arrange a newsstand 
poster display. 

Another angle may be found in the chain stores of 
the Kresge, Kress, Grant, McLellan, McCrory, Murphy 
and Grand-Silvers lines which distribute these magazines. 
Managers of the stores in this agreement have been ad- 
vised to cooperate to the fullest extent for window cards 
and lobby posters. 

For additional information not available locally, 
address Miss Pearl Honig, Circulation Department, Dell, 
Publications, 149 Madison Avenue, N. Y. C. 





A-SETTIN’ and A-KNITTIN’ 








Glenda Farrell, featured in Paul Muni’s latest hit, “Hi, Nellie!’ now at 

the Strand, is seen here off the set, working on an afghan blanket. 

That’s how the blonde Warner Bros. star spends her spare time working 

between scenes. She has added to the beauty of many Hollywood homes 

by gifts cf her handicraft. In fact, says Glenda, she’s knitting her way 
around the screen capitol. 


Mat. No. 16—10ce. 


This still may be used either as a straight publicity plant 
or as a tieup still for yarn and wool shops. It also may serve 
as the basis of a knitting or blanket-weaving contest for a wom- 
en’s matinee. Available in mat form, at the Exchange or still 


HN Pub. U from Warner Bros., 321 West 44th St., N. Y. C. 









BIG NEWS EVENTS 
BASIS FOR CONTEST 


Use this list of out-standing news events of 1933 
as a guide for a one-day newspaper contest. In an- 
nouncing the contest mention that Paul Muni, as the 
newspaper editor in ‘‘ Hi, Nellie!’’ has to decide daily 
on the stories considered most important. 


What Do You Consider The Oustanding 
News Event In 1933 ...And Why? ... 


Mar. 4th: President Roosevelt inaugurated President of 
United States. 

Hitler becomes Dictator of Germany. 

Senatorial investigation of Private Banking. 
U.S.S.S. Akron world’s largest dirigible crashes 
into ocean. 

Primo Carnera winning world’s heavyweight 
title from Jack Sharkey by knockout. 

Banking holiday. 

Wiley Post completes solo flight around the 
world. 


Mar. 5th: 
April 4th: 
June 29th: 


July 5th: 
July 15th: 


Aug. 12th: President Macado of Cuba swept from office by 
revolting Army. 

Nov. 16th: U.S. recognizes Soviet Russia. 

Dec. 5th: Repeal of 18th Amendment. 
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YOUR STAFF 
CAN HELP 


‘Hi, Nellie’ caught on 
as a slogan around the 
New York exchange as 
soon as the picture was 
screened. If you’ve seen 
the picture you know it’s 
a cinch to catch on in 
your town when they see 
the show — but it means 
most to you if the gag 
gets going before you 
play it. In addition to the 
suggestions outlined in 
this section on how to 
get ’em saying ‘Hi Nellie,’ 
your own staff can be of 
tremendous help. 





“HI, NELLIE!” ANSWERS 
PATRONS’ QUESTIONS 


Tying in on the love problem 
angle of ‘‘Hi, Nellie!’’ suggests 
this curiosity-tickling current 
lobby stunt. Place a quick-wit- 
ted member of your staff, pre- 
ferably a girl, within a beaver- 
board enclosure in the lobby. 
Plug a speaking tube through 
a hole in the board, and placard 
the display as ‘‘Nellie Nelson, 
who answers your  love-prob- 
lems, who tells you what to do, 
when,—and why!”’ 

The gal inside the booth 
should be primed to answer all 
types of questions. No part of 
the answer should be visible, 
and her voice should be kept 
low enough to instill confidence 
in the questioner. 

A variation of this may be 
handled via the house telephone. 
Placard your lobby phone with another similar to the above. 
On the office end of the wire, the gal who ‘‘knows all’’ is 
ready with her answers. Give her plenty of publicity—and let 
nature take its course! 


3-Day Contest Sells Gals 


A 8-day contest with plenty of reader interest, designed to 
sell the Muni ‘woman angle’: Hach day the paper runs one scene 
from a recent Muni hit. Readers are asked to state briefly the 
answer: What part did the woman in the case play in this 
picture? 

ANSWERS: In “Scarface” a woman doomed him to death; in “‘Fugi- 


tive” a blonde turned him back to the chain gang; in “The World 
Changes” a spoiled wife wrecked his career. 


Order Mat. No. 17—25e. 





PULL YOUR CHIN IN, ANN! 


Post a notice where all 
your help will see it, — 
ushers, doormen, cash- 
iers, porters — telling 
them of your plan to 
make ‘Hi Nellie’ the 
town’s slogan. Tell them 
to greet their friends 
with it — to say ‘Hi Nel- 
lie’ to everyone they 
know. It’s a catchy 
phrase and will click like 
the recent ‘Where’s El- 
mer’ gag. This means a 
lot to you — we earnest- 
ly advise that you follow 
it up! 





That right hand which Paul Muni is throwing her, doesn’t promise 

too much for the future! But maybe you’d do the same thing if 

you were in his boots. Do you remember what the gals did to him 

in “Scarface”? Write your ideas on the subject to the Strand, where 

Muni is now playing in “Hi, Nellie” and win some of those big prizes 
which are being offered. 


AW, DON’T BE DISAGREEABLE! 





Camera’s Click Collects 
Coin Via Contest Route 





The N. Y. Mirror kept thousands of people in- 
terested in a photographic contest, with daily awards 
to the snapshot which was adjudged the best. That 
idea may be adapted to ‘‘Hi, Nellie!’? in which 
Paul Muni clears up a murder mystery with a photo- 
graph of a missing judge. 

A few minutes should convince your local cam- 
era dealer or film-developer of the advisability of co- 
operating with you, and of offering a camera as the 
award for the prize-winners. Announce either in the 
papers or on a board in your lobby that prizes will 
be given for the snapshot taken under the most dan- 
gerous circumstances, for the best night shot, for the 
most artistic snap, or for any other category you may 
select. Plant winning pictures in the paper daily, 
and award a grand prize for the best photograph in 
the contest. 





FOR TACK CARD 








TWO CONTESTS FOR 
AMATEUR NEWSIES 





Here are two ways to interest 
all the amateur writers, the high 
school O. Henrys, and the boy 
Most people wouldn’t mind having Glenda Farrell around their necks. reporters. Offer these two con- 
But not Paul Muni, no sir! In this scene, taken from his great film, | tests, tying in your publicity 


“I Am a Fugitive from a Chain Gang,” he is trying to flee from the : i ur presentation of 
woman. Why? What part did they ’play in the picture? Get your ee present 


answers in to the Strand, and win some of those prizes being offered ; 
in conjunction with the showing of the latest Muni smash, “‘Hi, Nellie!” FIRST, offer prizes to the five 
——_—_—____—. persons submitting the best- 


LAST CHANCE AT THOSE PRIZES! written stories about your 


town’s biggest-news-of-the-week. 
This will let the front-porch 
editors show the professionals 
just how to do it. Limit the 
stories to 150 words apiece, al- 
low contestants to choose any 
local topic they wish, and have 
the entries judged by a com- 
mittee of editors and writers 
which you may select. Be sure 
to specify that you want actual 
newspaper style, just as if the 


Let This Record Shout! 


Six contrasting voices shout the title six different 
ways, then join in a final “HI, NELLIE!” This record 
was used in the New York campaign and is equally ad- 
aptable to any campaign in any situation. It’s a swell 
teaser for your front, lobby or sound truck. New York 
also used it for a filler 
2 weeks in advance with 








Here is a scene from “The World Changes” in which Mary Astor is 

seen with the great Paul Muni. Do you remember how she affected 

his life in the picture? Was she a good or bad influence? This is the 

last day of the contest, you know, which the Strand is sponsoring in 

conjunction with the showing of Muni’s latest hit, “‘Hi, Nellie!’ So 
get those answers in, and grab some of those prizes! 
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contestants were covering the 
story themselves. 

SECOND, for the week previ- 
ous to your opening of ‘‘Hi, 
Nellie!’’ have your patrons 
watch the papers for ‘‘The 
Most Important Story of the 
Week.’’ At the end of the peri- 
od, prizes are awarded to the 
five or ten persons who hand in 
the best essays telling what they 
thought was the most important 
story, and why they chose it. 
This involves two elements: one 
of choice, and the other of ex- 
planation. In the main, the con- 
test can be run along the same 
lines as the one suggested previ- 
ously. 








the curtain closed. A tru- 
ly different bally which 
has just about everything 
you could want. You'll 
know what we mean 
when you hear it! 

Made in two speeds: 
33 1-3 speed on 12” re- 
cord—$1.50 each; 78 
speed on 10” record— 
$.75 each. All orders 
shipped C. O. D. 


BRUNSWICK RECORDING LABORATORIES 


799 Seventh Avenue 


New York City 
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ately on request. 


OUR PICTURE AS A FIVE-DAY SERIAL 


Fans’ll be glad to read this yarn in the papers — and it’s the kind of action 
story newspapers pay plenty for ! In addition, there’s the added reader-attracting 
fact that it’s the siory of a new movie hit. 


In planting the story it is suggested that you arrange the release to give your 
show a two-day advance break. When planted, arrange for a poster display on 
the newspaper delivery trucks. Poster should be in block type with copy like this: 





tT, “ELL Fer 


Two Litile Words That Mean Worlds To You! 


Read it in the EVENING JOURNAL Starting Friday 


See PAUL MUNI bring it to the screen 
as the greatest picture of his career! 


One Whole 
Week 


STRAND 


Starting 
Thursday 





Mats of the serialization, complete with illustrations, will be sent immedi- 


Price 75c, postpaid. 


Order Direct from—EDITOR, MERCHANDISING PLAN 
Warner Bros. Pictures, Inc., 321 West 44th Street, New York City 








“HEE. 


NELLIE” 





Based on the Warner Bros. picture of the same 
name, starring Paul Muni with Glenda Farrell, and 
coming soon to the Strand Theatre. 





Fictionization by Screen Romances Magazine 


CHAPTER I 


66 F YOU really love the boy, let no man or woman 
stand mm your path to happiness, for love is a beau- 


tiful—’’ 


Gerry Krale’s slim fingers paused in their rapid flight 
over the grimy keyboard of the typewriter, then slammed 
down on the machine with a terrific crash. 


‘‘For love is a bee-yewtiful—’ 


> she trilled in a high 


falsetto as she read aloud the paragraph she had written. 
‘*Simply bee-yew-tiful—aw, nerts!’’ 


Gerry jerked the paper from the 
machine and hurled it violently in- 
to the wastebasket, already full of 
similar tributes of her anger. Her 
chair screeched in shrill protest 
as she leaned back and lit a fresh 
cigarette from the stub of the one 
she had been smoking, 


This was getting impossible, she 
told herself desperately. Her col- 
umn due in ten minutes and not 
even half finished! Only yester- 
day she had been warned that if 
she were late again... Setting 
her lips grimly,’ she leaned for- 
ward, inserted another sheet in the 
machine and began to type fran- 
tically. 


Her thoughts kept pace with her 
flying fingers. For eight months 
she had slaved in this dingy hole 
of an office, answering the half- 
witted, pitiful queries of a love- 
Jorn New York — eight dreary 
months in which Gerry Krale, the 
country’s best known newspaper 
woman, had had to mask behind 
the office nom-de-plume of ‘‘ Nellie 
Nelson,’’ Heart-Throbs Editor for 
the great Times-Star — eight 
nightmarish months in which she 
had suffered the staif’s derisive 
salutation of ‘‘Hi, Nellie!’’ And 
the end was not in sight! 


She could quit, of course, but 
that, she promised herself grimly, 
she would never do so long as 
Sam Bradshaw was managing edi- 
tor. For it had been Brad who 








had demoted her to this ridicu- 
lous position, ‘‘punished’’ her for 
falling down on an assignment she 
had missed through no fault of 
her own. He had been deaf to her 
explanations, and, what was worse, 
had completely ignored the bonds 
of a friendship which had existed 
between them ever since she had 
gone in for newspaper work. They 
had been the best of pals, and 
out of the various city rooms in 
which they had worked — always 
together. There was even a time, 
not so long ago, when she had 
thought of Brad in a more serious, 
more personal association. 


Gerry deliberately thrust the me- 
mories from her. All that was 
over and done now... If Brad 
preferred the part of the loyal 
newspaperman, the righteous edi- 
tor, she could play her role, too. 


Brad would stumble some time, 
and when he fell she was going 
to be around to have the last 


laugh, 


Even as Gerry pounded savage- 
ly on her machine, Brad’ was al- 
ready slipping ... 


As he stepped into the city room 
that morning his assistant, Dawes, 
rushed up to him excitedly. The 
greatest story of the year had just 
broken, he reported breathlessly. 
The Central Labor Bank had 


closed, with a half-million dollar 
shortage—and its president, Frank 
Canfield, head of the Governor’s 
graft investigation committee, had 
mysteriously disappeared! 


‘*Boy, oh boy! What a story 
we got!’’ Dawes told his chief 
exultantly. He held up the dum- 


“Well, it looks as if P’'m fired,” 


said Bradshaw. 


lion! Nothing doing!’ 

Dawes fiung the proofs on the 
floor...‘‘ Every paper in town will 
play it that way,’’ he muttered 
sullenly. 

‘‘T’m only interested in this pa- 
per,’’? Brad shot back arrogantly. 


““And you’ll play it my way.’’ 





(Pau! Muni get- 


ting the well known gate, in a scene from Warner Bros. smash 
newspaper drama, “Hi, Nellie!’ ) 


my of the front page. I’ve or- 
dered an eight-column spread — 
here’s. the head: —— ‘CANFIELD 
DISAPPEARANCE CLOSES CENTRAL 
Larork BANK’ —’’ 


Brad whirled around quickly to 
the make-up editor. 

‘“Kill it, Smith!’’? he yelled, 
then turned with cold fury on 
Dawes. ‘‘Don’t you let me ever 
catch you putting anything like 
that in this paper,’’ he warned 
the startled man. ‘‘You haven’t 
one bit of proof that Canfield took 
a penny from that bank, and 
you’re all ready to crucify him 
as a thief!’? 

“But, Prad-=2it-s simplele? 
Dawes protested. ‘‘No dough—no 
Canfield — it’s just putting two 
and two together —’’ 

“And adding them up to a mil- 


CHAPTER II 
UT J. L. Graham, publisher 
of the Times-Star, didn’t 
seem to see it that way at all. 


Summoning Brad to his office he 
thrust the copies of the rival pa- 
pers before him and pointed with 
silent wrath to cach sereaming 
headline accusing Canfield of the 
embezzlement. 

““The biggest story since Lind- 
bergh flew to Paris — and the 
Times-Star buries it!’’ he thund- 
ered at Brad. ‘‘Have you lost 
your mind?’’ 

““Tt was my judgment,’’ Brad 
returned calmly. 

Graham snorted contemptuously. 
““Your judgment? Have you for- 
gotten who owns this newspaper?’” 

f* No, haver’t, but" L’m* the 
managing editor, J. L., and I 





don’t give a flying hoot about the 
other papers.’’ Brad’s voice rose 
warningly. ‘‘Frank Canfield’s al- 
ways been on the level. We backed 
him in all his investigations, even 
though it meant bucking Boss 
Thompson and O’Connell and the 
rest of those murdering grafters. 
So until Canfield’s proved other- 
wise, I’m giving him a break. Let 
the others knife an honorable man 
and his family. That’s not my 
way—I’m running a newspaper!’? 

Graham eyed him coldly. ‘‘ You 
mean you were running a news- 
paper,’’ he said _ significantly. 
““You’re fired!’ 

Brad fell back, stunned. Then 
a grin twisted his lips. He leaned 
across Graham’s desk and shook 
a finger at him playfully. 

““Don’t lose your head, J. L.,’’ 
he chided with mock concern. 
““You’re forgetting my contract. 
Fifteen thousand smackers a year 
—and it has three years to go!’?’ 

Graham leaped to his feet, al- 
most apoplectic with rage. 


{SAll right, sue  me!’?: he 
stormed, 

““But get out!’’ His eyes bla- 
zed. 


On his way back to his office, 
Brad saw Gerry’s open door and 
swaggered in. 

““Hi, Nellie!’’ he called heart- 
ily. slapping her on the back. 
‘“T’ve got some good news for 
you!’’ 

She looked up at him sharply. 
Sudden hope gleamed in her eyes. 
‘¢You’re putting me back on the 
city staff?’’ she asked quickly. 

Brad shook his head. ‘‘No — 
better than that.’’ He leaned for- 
ward and chucked her under the 
chin, ‘‘I’ve been fired, baby. That 
Canfield yarn — J. L. says I muf- 
Fede 2 

Gerry sat back, gloating. ‘‘ You 
sure did!’’ she taunted. ‘‘You 
flopped cold and am TI laughing! 
You only have to slip up onee, 
mister, to get the business, and 
how do you like it, pal?’’ 

‘*T like it fine,’’ Brad retorted. 
*‘So I’ll take myself a vacation 
—with pay.’’ 

‘““Yeah?’’ she shot back sneer- 
ing. ‘‘Well, I hope they take you 
over the jumps, mister. I want to 
see you end up on the rim of some 
hick sheet — or in the gutter! ’’ 


(Continued Tomorrow) 
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“HIE. 


NELLIE!” 


Based on the Warner Bros. picture of the same 


name, starring Paul Muni with Glenda Farrell, and 
coming soon to the Strand Theatre. 





Fictionization by Screen Romances Magazine 


CHAPTER III 


NLY one other person echoed that same hope. That was 
Dawes, who had cast an envious eye on the manag- 
ing editor’s chair from the day he was promoted to 

assistant m. e. He had given it up as a vain dream when, 
with the unexpectedness of a bonus on a depression Christ- 
mas, Graham moved him up into Brad’s job. The constant 
sullen look vanished from his face, superseded by a self- 
satisfied smugness that created a murderous urge in the 


hearts of his staff. 


For Brad had been popular with 
the men who had worked for him. 
They gladly would have gone to 
Hades and back if their dynamic 
young chief had sent them there 
for a story. His unswerving loyal- 
ty to his paper — and under his 
guidance the Times-Star had be- 
come the leading paper in town — 
had won their sincere admiration. 
To them he was the ideal news- 
paperman and to lose him was a 
severe blow. 

But each one of them, however 
devoted to Brad, joined in the gen- 
eral hilarity when it became known 
presently that he had been made 
the Heart-Throbs editor! 


Shammy slipped into Brad’s of- 
fice one afternoon with depressing 
news. 


‘‘T tried to see Mrs. Canfield 
today but she’s left town,’’ he 
reported dejectedly. ‘‘Gone into 
hiding in Maine.’’ 

Brad grimaced with disgust. 
“*Fust our_luck,’’ he muttered bit- 
terly. ‘‘The one pérson- who might 
set us straight—’’ 

‘¢But I’m staying right on it, 
anyway, Brad_’’ Shammy hastened 
to assure him. ‘‘I even mosied 
over to the bank and had a talk 
with that cashier, Sheldon.’’ 


‘¢Well?’? 

Shammy hesitated, reluctant to 
impart his news. He cleared his 
throat and said in a dull voice: 
‘‘They got definite proof Canfield 


bowed out with that dough. Shel- 
don showed me the vouchers with 
Canfield’s signature.’’ 


Brad drew a deep _ breath. 
**Looks like I put my money on 
the wrong horse, after all.’’ 


Shammy placed a sympathetic 
hand on the other’s drooping 
shoulder. ‘‘ Listen, Brad,’’ he said 
huskily, ‘‘I’m stringing with you 
and for you, right or wrong, no 
matter what happens. You know 
that! ?? 


‘Sure, boy, I know!’’ Brad 
smiled gratefully. He was deeply 
touched by the man’s loyalty. If 
Shammy had faith enough in him 
to tag along when the case looked 
hopeless, then certainly he dared 
not give up the struggle. A steely 
light of determination came into 
his eyes. He’d show them yet, he 
swore to him — he’d show the lot 


of them — Graham, Dawes, even 
the disdainful Gerry Krale! 
CHAPTER IV 


The Heart-Throbs column, never 
at best a high spot in the Times- 
Star, slipped steadily to a new 
low as the worst feature of the 
paper. And with it sank Brad. 
He was like a disreputable shadow 
of his former self, these days—un- 
kempt, unshaven, as slovenly in his 
manner as in his work. His face 
was gaunt and haggard; the force 
and snap of his voice were gone, 


and in their place was a constant 
petulant grumble. 
pleased him, nothing 


Dawes bustled in officiously one 


day to call him down about his } 
work, he failed to rise to the in- { 


sult. 


‘So you’re not satisfied with my ; 


eolumn,’’ Brad mocked with an 
indifferent shrug. ‘‘ Well, then, 
Mr. Managing Editor, you’re my 
boss, why don’t you fireme? Why 
don’t you tell Graham my column 
stinks because I won’t run it just 
the way you want?’’ 

Dawes glared at him, infuriated. 
‘¢Still riding high, eh?’’ 

‘¢Sure!’? Brad leaned back in 
his chair, propped his feet on the 
desk and calmly lit a cigarette. 
‘‘Riding high, wide and hand- 
some!’’ Coolly, mockingly, inso- 
lently, he gazed at Dawes. 

Dawes fingers itched to take 
hold of Brad and literally shake 
the insolence out of him. He re- 
strained himself with an effort. 

‘¢You’re not kidding me, Brad- 
shaw,’’ he said finally, in a pitying 
tone that brought a flush to the 
other’s face. ‘‘You’re washed up 
—through! You were tops in this 
racket, but the skids are under 
you—you’re on the way down.’’ 
He walked to the door, then turned 
for a parting shot. ‘‘When you 
hit the gutter, Brad, remember 
your old pal Dawes told you so!’’ 

The shot struck home. Snarling, 
Brad half-rose from his chair, then 
slumped back as the door slammed 
on Dawes’ leering face. 

‘<The dirty, miserable skunk— 
telling me!’’ he raged. ‘‘Why I 
taught him everything he knows— 
I—’’ he stopped and looked wildly 
about the office. The very sight 
of it inflamed his anger. With an 
oath he swooped down on the desk 
and overturned it, hurling type- 
writer and papers to the floor. 
Then, grabbing his coat and hat, 
he stalked to the door, kicking a 
chair out of his way for good 
measure. 

Passing him on her way to the 
city room, Gerry’s ‘‘ Hi, Nellie!’’ 
died in her throat as she caught 
sight of the savage, contorted ex- 
pression on his face. She turned 
curiously to Jimmy Durkin, senior 
copy boy. 


Nothing | 
interested § 
him, nothing mattered. Even when {| 





“Sol? Gerry taunted, “You can dish it out, but can’t take it.” 
(Glenda Farrell giving Paul Muni a going-over in a dramatic scene 


from “Hi, Nellie!’’, the Warne: Bros 


comedy drama—coming 


to the Strand.) 


‘¢What’s the matter with Nel- 
lie?’?? she asked with a chuckle. 
‘“Too many mash notes?’’ 

Durkin jerked his head toward 
Brad’s office. ‘*I don’t know, 
Gerry,’’ he replied uncertainly, 
‘‘but it sure sounded like he 
wrecked the joint!’’ 

Gerry crossed quickly to the 
office and gasped at the chaos that 
met her eyes. A more thorough, 
complete job of wrecking she had 
never seen. It meant but one 
thing—Brad was out on a binge! 
Determinedly, she shut the door 
and ran out of the office. 

Brad was at Pete’s bar gulping 
down the liquor as soon as it was 
handed to him, when Gerry walked 
in and deliberately sat down op- 
posite him. He squirmed uneasily 
under the blazing scorn of her 
glance. 

““So!’? Gerry taunted. ‘‘You 
can dish it out but you can’t take 
ss Sie 

‘<Go home, will you, sister?’’ he 
grumbled drunkenly. ‘‘I don’t 
want you —I want to be alone—’’ 

Gerry rose and looked down at 
him contemptuously. 

‘Sure, I’ll let you alone, pal,’’ 


she lashed at him furiously. 
‘Goodby, sucker—stay drunk till 
they fire you. Take plenty—you/’]l 
need it! But with every shot, 
turn this over in that big brain of 
yours—’’ She leaned over and 
thrust her face close to his. ‘‘You 
broke Gerry Krale and she didn’t 
squawk,’’ she said bitterly, her 
voice choking. ‘‘ Hight months she 
battled that Heart-Throbs bilge 
without a peep! Three months is 
pretty good for you—because 
you’re short, mister—short of 
guts!’’ With a sob, she whirled 
about and left him. 


Brad stared after her—then, 
with a shrug, turned back to his 
glass. 

‘“Said I couldn’t take it,’’ he 
muttered brokenly to _ himself. 
*“Could dish it out, but couldn’t 
take it—short on guts, mister— 
short on 7? With an angry 
snort he seized the glass and drain- 
ed it in one gulp. Then, slowly, he 
crushed it in the palm of his hand 
until the blood seeped through his 
tightly closed fingers and dripped 
on the cloth. 





(Continued Tomorrow) 
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name, starring Paul Muni with Glenda Farrell, and 
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CHAPTER V 


HAT binge paid Brad a surprise dividend. Thoroughly 
tight by the time he returned to the office, he tried 
to tackle his column but, somehow, the usual saccharine 
platitudes were not forthcoming. Instead, he found himself 
slamming out stinging, vitriolic words that packed a wallop 
and made no excuse for it. It was a column that mirrored 
perfectly his ‘‘ Take-tt-or-leave-it-but-that’s-how-I-feel!’’ at- 


To his own amazement the fire- 
works he anticipated, when he sob- 
ered up and realized what he had 
written, turned into a meteoric 
shower of praise. Overnight the 
Heart-Throbs column became the 
most popular feature in the paper. 
Its spicy, straight-from-the-should- 
er comments aroused an interest 
throughout the city that made a 
sensation in the newspaper history. 
Circulation soared sky-high; read- 
ers bought the Times-Star for 
Nellie Nelson’s column only. 


The public, believing implicity 
in the feminine wisdom of Nellie 
Nelson, was carefully kept in the 
dark as to the columnist’s true 
identity. Jimmy Durkin, there- 
fore, was in a tight spot when a 
frantic young woman dashed into 
the city room one day pleading for 
an interview with Miss Nelson. He 
turned to Gerry in desperation. 


‘“‘You gotta see this dame, 
Gerry,’’ he begged. ‘‘I can’t let 
her find out that Nellie’s a man.’’ 


Reluctantly, Gerry met the sob- 
bing girl and led her into Brad’s 
office. Brad, typing at the desk 
when they entered, looked at them 
suspiciously. A sudden idea came 
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to Gerry and she grinned malic- 
iously at Brad. 


Sobbingly, the girl blurted out 
a story of thwarted love. She was 
to have been married that day, but 
her father had suddenly called off 
the wedding because of a quarrel 
with his prospective son-in-law. 
Her father, an undertaker, and 
her fiance, a florist, had been doing 
business together amicably, but 
last night something had gone 
wrong. 

‘¢You’ve got to talk to my fath- 
er,’’? the girl pleaded tearfully. 
‘¢He’ll listen to you because you’re 
from the newspaper.’’ 

‘¢Very well,’’? Gerry nodded, 
with a triumphant look toward 


Brad who was watching the scene § 
bewilderedly. ‘‘We’ll talk to your § 


father. I may not be able to go 
myself, but I’ll send somebody. 
What’s your name and address?’’ 


Gratefully, the girl supplied the 
information. ‘‘Rosa Marinello— 
530 West Houston Street. And 
Nick, my boy friend, lives just 
around the corner—the Elite Flor- 
al Shop.’’ 


When the girl had gone, Brad 


turned savagely on Gerry. 


‘‘What’s the big idea—fooling 
that kid?’’ he demanded. ‘‘ You 
know you won’t see her old man— 
and you know I certainly won’t.!’’ 

Gerry regarded him with a cold 
stare. ‘‘So, Mr. Bradshaw, you 
wouldn’t waste your good talents 
on the simple tale of a kid whose 
heart is broken!’’ she flung at 
him. ‘Well, whether you like it 
or not, you’re it!’’ She threw the 
paper with the girl’s address on 
his desk and stalked out. 


CHAPTER VI 


PEECHLESS with rage, Brad 
ae down the corridor to 
his office. Shammy McClure was 
waiting anxiously for him with a 
great piece of news, but Brad, 
burning with hate, refused to lis- 
ten to him. 


‘‘T’m going to murder Nellie,’’ 
he raved, slamming papers and 
books to the floor. ‘‘I’Il show that 
old buzzard something he hasn’t 
seen yet—’’ 

Shammy tried to stop him. ‘‘If 
you’ll pipe down, Brad, I’ll tip 
you to something. Mrs. Canfield 
just got to town ond gave me an 


_address.’? He threw a slip of pa- 


per on Brad’s desk. It fell next 
to the address of Rosa Marinello. 


Brad’s eye lighted on the two 
slips, and he stopped his ranting 
abruptly. The addresses were 
identical! 

‘¢Marinello — Canfield—’’ he 
mumbled, then turned quickly to 
the puzzled Shammy. ‘‘Where’d 
you get this?’’ he demanded. 

‘<¢Canfield phoned his wife from 
that address the day he dis- 


appeared,’’ the reporter informed 


him. ‘‘Said he had an evening 
engagement at that place.’’ 

Brad jammed the slips into his 
pocket and grabbed his coat. 
‘‘Come on, Shammy’’ he ealled 
impatiently. ‘‘We’re going to 
look into this.’’ 

Number 530 West Houston St. 
was typical of the tenements in 
the Little Italy section of New 
York—dingy, smelly and noisy. On 
the ground floor was the under- 
taking parlor of Marinello, but the 
two newspapermen decided to in- 
vestigate the building before in- 
terrogating the Italian. Their 
search was fruitless until they 
came upon an empty room’ over- 
looking the backyard where Marin- 
ello’s undertaking equipment was 
piled. On the floor, in a corner 
of the room, was a torn news- 
paper, yellowed with age. Brad 
picked it up curiously. It bore 
an April 16th date-line—the day 


=< Canfield had disappeared! 


Their next stop was at Nick 
Grassi’s flower shop. Brad went 
in alone. 

‘‘T’m an old school-teacher of 
Rosa’s,’’? he told the puzzled flor- 
ist. ‘‘She asked me to help her 
get you and her father straight- 
ened out. You’re not going to let 
some petty squabble spoil your 
happiness, are you?’’ 

The Italian shrugged helplessly. 


= ‘But I did all I could, mister. 





“Where'd you get this?”, he demanded. (Ned Sparks and Paul 
Muni in a scene from Warner Bros. crack comedy-drama of the 
newspaper game, “Hi, Nellie!’’) 





I’d cut off my hand for Rosa, but 
nobody’s going to make a fool out 
of me and get away with it.’’ 
‘<Maybe it was just a misunder- 
standing,’’ Brad suggested. 
‘¢Misunderstanding my eye! I’ll 
show you in black and white!’’ 
Brad glanced through the prof- 
fered statements and stifled an 
exclamation of surprise. They were 
bills for floral decorations for 
burials of notorious gangsters and 
made out to Beau Brownell; ruth- 
less henchman of Boss Thompson! 


(Continued Tomorrow) 
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CHAPTER VII 
ee HIS—this Brownell,’’ Brad turned questioningly to 


the florist, trying to keep his voice calm. 
Beau Brownell who’s 


Club ?’’ 


“*Ts that 


got the Merry-Go-Round 


Nick nodded. ‘‘Yeah, that’s him—you know, big shot 


in tcwn. The old man gets all his business. 


Beau’s nuts 


about flowers and buys them by the ton—so when Marinello 
slips me this last night, I blew up!’’ He held out one of the 


bills. 


Brad studied it carefully. It was 
made out for the funeral services 
of Francisco Hernandez at Wood- 
lawn, with the modest charge of 
thirty-five dollars. 

‘‘T gee,’??’ Brad remarked 
thoughtfully. ‘‘You can’t figure 
Brownell only going for thirty-five 
dollars on this Hernandez funeral 
when he spent a couple of grand 
on those other guys! ’’ 

‘‘Right—and that’s how the 
battle started. The old man looked 
so guilty when I asked him about 
it that I figured right off some- 
thing was wrong.’’ 

As soon as he could leave with- 
out rousing Nick’s suspicions Brad 
dashed out of the store and picked 
up Shammy waiting in a taxi av 
the corner. 

‘‘Municipal Building!’’ Brad 
shouted to the driver. Then to 
Shammy: ‘‘We’re going to hunt 
up a stiff called Hernandez—lI’ve 
got a hunch, baby, and it looks 
hot! ’’ 

Brad’s huneh proved to be cor- 
rect. At the Bureau of Vital Sta- 
tistics they were told that a Doctor 
Smith had signed the Hernandez 
death certificate, but when they 
called the physician he denied all 
knowledge of the case, explaining 
that he had been out of town at 
the time. 

They hopped down to West 
Houston Street again, Brad, this 
time, going into Marinello’s fun- 
eral parlor while Shammy went 








into a phone booth in a nearby 
drugstore. 

While Brad was trying to ex- 
plain his mission on Rosa’s behalf 
to her suspicious father, the phone 
rang and Marinello went off to 
answer it. Brad, knowing it was 
Shammy posing as a health de- 
partment clerk, watched the Ital- 
ian’s face intently as the other 
questioned him about the Hern- 
andez burial. 

Terror blanched Marinello’s 
swarthy face as he heard over the 
phone that Doctor Smith had re- 
pudiated any knowledge of the 
Hernandez death. 

‘¢But it is impossible,’’ Marin- 
ello protested weakly. ‘‘There’s 
some mistake—I got all the papers 
... Sure, you can come over—any 
time.’’ As he hung up he stared 
blankly into space, then forced 
nimself to laugh. ‘‘I got nothing 
to hide—they can’t find any- 
thing ey 

Brad lingered long enough to 
see Marinello rush out into the 
street and hail.a cab, then followed 
quickly and got into the taxi that 
Shammy had ready for him. 

As they had suspected, Marin- 
ello’s cab drew up before the 
magnificent entrance of Brownell’s 
exclusive gambling club. Tailing 
the Italian closely, the newspaper- 
men arrived immediately behina 
and followed him into the place. 

Brad nudged Shammy swiftly as 
he saw Marinello approach Brown- 
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CHAPTER IX 


“W/ HO’RE you and what’s your angle?’’ Brownell de- 


manded gruffly. 


‘‘Well—I—”’ Brad’s brain was working fur- 
iously. ‘‘I came up to see you on business and found this 
drunk lying here. I was just trying to help him a bit—”’ 


want?’’ 

Didn’t O’Connell tell you?’’ 
Brad queried with elaborate am- 
azement. ‘‘I’m working for him— 
on the inside—something special.’’ 
He leaned over confidentially to- 
ward the gangster. ‘‘You got to 
get Hernandez out of the Wood- 
lawn Cemetery— the quicker the 
better,’’ he warned in a low voice. 
‘¢Because if you don’t, there’s a 
newspaper in this town that’s 
going to beat you to it—and it’s 
just going to be too bad for all 
of us if they find Canfield in that 
box! ’? 

Brownell, convinced by Brad’s 
authoritative voice, turned to Leo. 
‘CAll right, you heard him,’’ he 
barked. ‘‘Get Marinello to dig up 
that box and move it.’’ 


Brad, edging toward the door, § 
was startled to see O’Connell walk § 
in. Quickly recovering his com- } 


posure, he saluted the politician. 


**Hi, Chief!’’ he greeted him, § 


and walked nonchalantly out of 
the door. 

Leo and his men already had 
dug up the coffin when Brad ap- 
peared. 

‘¢Hello, Leo,’’ he ealled. ‘‘ Let’s 


see what you’ve got in the box.’? } 


Smiling to himself, the gangster 
bent down and threw back the 
cover. 
take a look. Take a good look,’’ 
he added under his breath. 

Brad started down in amaze- 
ment. There was a corpse all 
right— but it wasn’t Canfield: 

‘“Say you’ve dug up the wrong 
body,’’ he said, turning in alarm 
to Leo. ‘‘That’s not—’’ he was 
about to say ‘‘Canfield’’ but stop- 
ped himself in time, ‘‘That’s not 


‘‘There you are boss— : 


‘*Quit your stalling!’’ Beau shot out. ‘‘What do you 


Hernandez!’’ he finished lamely. 
‘‘Sure it is mister,’’ Leo re- 
torted blandly. ‘‘Here—it says 
so on the ticket.’’ He motioned 
toward the grave marker. Brad 
glanced at it bewilderedly. 
‘Yeah, you’re right,’’ he mut- 
tered finally. ‘‘Okay—go ahead.’’ 
He walked slowly back to where 
he had left Danny and Fullerton. 
On their way out of the ceme- 
tery, Brad suddenly came to a 
stop. Landing off toward the 


ell’s table. After a brief exchange 
of words, the two men went to the 
stairway leading to SBrownell’s 
private office. There they were 
joined by Leo Moreno, Beau’s ace 
gunman, and a tall hard-looking 
blonde whom Brad had difficulty 
in placing. 


CHAPTER VIII 


HAMMY darted to a phone 
S booth and rang the office. As 
his call came into the city room, 
Gerry, working at her desk, lis- 
tened with quickening interest. 
Brad had something hot, she 
heard Durkin repeat. She rose 
quickly and went to the city 
desk. If Brad was on to some- 
thing it must be good, and she 
didn’t want to miss it. All her 
resentment against her former 
chief was forgotten—she had to 
go along with the boys and help 
Brad out. 


Waiting for them back at the 
club, Brad and Shammy kept 
their eyes glued on the door. A 
sudden commotion at the entrance 
caught their attention. A man, 
disheveled, unkempt, and appar- 
ently drunk was being led in be- 
tween two of Brownell’s men and 
earried forcibly upstairs. 


Shammy clutched Brad’s arm 
excitedly “that’s Sheldon, the 
bank cashier,” he whispered. 
“This ties up with Canfield, all 
right!” 

“Wait!” Brad broke in warn- 
ingly. “O’Connell just came in.” 

“This is my chance,” he mum- 
bled to Shammy. “You keep 
watch down here. I’m going up- 
stairs to see what they’ve done 
to Sheldon.” 

Brad found the cashier lying 
on Brownell’s couch in a stupor, 
and shook him vigorously in an 
attempt to rouse him. 

“Wake up, Sheldon!” he whis- 
pered fiercely. As the man open- 
ed his eyes stupidly, Brad de- 
manded quickly: “Tell me what 
happened at the bank!” 


mausoleum was a trail of fresh 
earth! 

‘“Wait here!’’ Brad whispered 
to the two men and stole up softly 
to the tomb. A surprised gasp 
escaped him as his flashlight illum- 
inated the door and revealed that 
the lock was broken, With quick 
decision, Brad opened the door and 
walked in. 


CHAPTER X 


E reappeared shortly, his 

face working excitedly. 
“It’s Canfield this time all right!” 
he gloated. “They thought they’d 
fool me by switching in a phoney 
—the saps—” He turned to the 
photographer and pulled him into 
the mausoleum. “Come _ on, 
Danny, get me a flash—quick— 
a big head closeup!” Turning to 
Fullerton, he ordered: “Get to 
the cemetary office and raise the 
watchman, and when the cops 
come, don’t tell them anything 
—let them find out themselves. 





“Hi, Nellie!” Paul Muni and Glenda Farrell toast each other in a 
scene from Warner Bros. hit “Hi, Nellie! starring Paul Muni, 
coming to the Strand Theatre. 


“The bank?” Sheldon repeated 
drunkenly. “Oh, it’ll blow over 
—Gracie said so— it always 
blows over—”’ He turned over 
and started to snore. 

“You stole that money and let 
a dead man take the rap for it, 
didn’t you?” he accused. 

“T don’t know—don’t know 
anything,” the cashier mumbled 
drowsily. “Gracie says we gotta 
stick—then we can go away— 
Europe—China—any place—” 

“Come on, answer me!” Brad 
insisted threateningly. ‘“Can- 
field’s dead, isn’t he—isn’t he?” 

“Dead?” Sheldon’s blood-shot 
eyes widened with horror. 

Brad quickly decided to play a 
long shot. “Yes, dead!” he re- 
peated the word significantly. 
“And they buried him under a 
phoney name, didn’t they?” 





‘And tell the Mayor I’ll rip him apart on page one!” 
delivers an ultimatum in his stellar role in “Hi, Nellie!”, Warner 
hit soon to be seen at the Strand Theatre. 


Bros. 


I need time!” 

“I get it!” 
and was off. 

Shammy, working in Brad’s 
office to avoid curious questions 
from the rest of the staff, had 
just completed the Canfield story 
when Brad burst in. 

“Hold for a replate!” he 
shouted at Dawes as he dumped 
Shammy’s copy on the city desk. 
“T want an eight column spread: 


‘CANFIELD MURDERED’—” 


Dawes rose in a fury. “Now 
wait a minute, everybody,” he 
yelled to the staff. “You’ll take 
orders from me, you understand! 
The first one that moves a fin- 
ger on this story is out. I’m run- 
ning this paper!” 

Brad grabbed him savagely. 
“You mean you print it!” he 
snarled with contempt. “Get out 
of my way before I break you—” 

“What’s going on here?” a 
voice bellowed. The two men 
looked up into the angry face of 
Graham, still in his elaborate 
regalia of the Knights Templar. 
Dawes ran up to him quickly. 

“Why, I was just trying to 
protect you and the paper from 
a lot of libel suits,” he began, 
when Brad shoved him aside and 
spoke to the publisher. 

“Listen, J. L., Canfield was 
framed at the bank and rubbed 
out on orders from Boss Thomp- 
son. They planted him under a 
phony tag at Woodlawn. Here— 
get a load of this.” He held up 
the picture of Canfield taken in- 
side the mausoleum. 

Graham gasped. “Yes, that’s 


Fullerton nodded 


: him—that’s Canfield!” he shout- 
ped. “Well,” he rasped at Brad. 
: “what are you standing around 
; for? I want an extra, and I want 


Smear it for all it’s 


The Times-Star extra hit the 
street fully two hours before any 


: paper got wind of the story. Brad 


had scooped the town on the big- 


jest story in years! 


“Marvelous! Marvelous!” Gra- 
ham sat at Brad’s desk sometime 
later chuckling gleefully as he 
read and reread the paper. 


“No—no—” Sheldon denied in 
a terrified voice. “They told me 
he was in Mexico—They couldn’t 
kill him—” 

“But you helped them!” Brad 
went on inexorably. “You helped 
kill Canfield?” 

“Sheldon began to weep hys- 
terically. “No—only at the bank 
—oh, why don’t you leave me 
alone!” 

There was a sudden sound at 
the door and Brad quickly bent 
over the drunken man pretending 
to soothe him. 

“There, there, old man, you’ll 
be all right in the morning,” he 
was saying as Brownell, together 
with Gracie and Leo, walked in. 
Brad looked up and waved a 
greeting. “Hello, Beau!” 


(Continued Tomorrow) 


N 


Paul Muni 


Gerry approached Brad earry- 
ing a steaming pail of hot coffee. 

“Time out feller,” she said soft- 
ly. “You need some of this 
java.” 


Brad smiled up at her and 
took the pail. “Well, seein’ as 
it’s my old pal, Gerry—” 

Durkin’s voice broke in timid- 
ly. “Say, Brad, the composing 
room just phoned and—” He 
paused, reluctant to go on. 
They’ve got to have a Heart- 
Throbs column for the morning 
edition. They’re on the line now.” 


Brad winced then shrugged 
resignedly. “Okay—tell them 
they’ll have it.” 


Graham looked up with a grin. 
“Hi Nellie!” he called. 

Brad faced him angrily. “Don’t 
call me ‘Nellie’!” 


“Nellie,” continued Graham un- 
perturbed, “you’re fired!” He 
looked at Gerry. “Miss Krale, 
I’m afraid you'll have to go back 
on Heart-Throbs.” 


“Youre not going to wish that 
job on me again?” Gerry begged. 

“’m sorry, Miss Krale—its 
out of my hands now.” He shook 
his head sympathetically. “You’ll 
have to take that up with the 
managing editor. What do you 
say?” He turned suddenly to 
Brad and winked. 

Brad, falling into the spirit 
of Graham’s little joke, shrugged 
indifferently. “Well, I don’t 
know,” he pondered, then stopped 
at the sight of Gerry’s panic- 
stricken face. He leaned forward 
and chucked her under the chin. 
“Nellie Nelson? Well, I should 
say not! I’ve got to have a good 
man for that spot.” He pointed 
to Dawes. “Oh, Miss Nelson, 
they’re waiting for your column 
—how about it?” 

And as the staff jeered a loud 
and vulgar, “Hi, Nellie!” at the 
glum faced Dawes, Gerry smiled 
affectionately at Brad. Their 
eyes met and held in perfect un- 
derstanding. They were pals 
again, the bitter past forgotten 
in this new happiness of reunion. 


THE END 
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N 
STAR-QUIZ PUZZLE 
The following puzzle which includes name, birth- 
place, hobbies and other questions about the star, as 
well as a picture of him, is a type used by the N. Y. 
World-Telegram. It is a new angle on the crossword 


Sing It Loud-= 
Sing It Sweet--- 













Remick Music Corporation has published 
one of the season’s catchiest tunes — “Hi, Nel- 
lie!” The song is used as musical background 
throughout the picture. Your local dance or- 
chestras and radio stations probably have re- 
ceived their orchestrations. Don’t forget your 
playdate mention. Your staff organist can plug 
it. Your whole town can whistle it. 






















Title pages available for window and coun- 
ter displays in local stores. Address: Sam Ser- 
wer, Remick Music Corp., 1657 Broadway, New 
York, N. Y. 





GLENDA 
FARRELL 























These special display acces- 


sories are a great unit for 


your front and lobby dis- M u ni N ame C on t e st 


play and can be repeated 
every time the star plays Definitions are given of words formed by add- 
ing a specified number of letters to the name of the 
star. For use in newspaper or as throwaway. 


your house. The photogra- 
phic enlargements are 24 


. ‘ , 4 = ADDED 
inches in height, in a cigs Fee ee 
ural colors and varnished 1. Eight.. An incorporated town...............08. MUNI-CIPALITY 


for outdoor use. 





. Seven.. Abounding generosity ...........000 MUNI-FICENCE 

. Siz...... Showing great liberality................ . MUNI-FICENT 
Six.......O0fficer having charge of munitions MUNI-TIONER 

. Five.....Pertaining to @ town... . MUNI-CIPAL 


Specially priced at) $1.65 Each 


Order directly from: 







We... War materials 2.8. cane c.silies . MUNI-TIONS 
PHOTOCOLOR STUDIOS Two....German Ciby icc. ceveecesied on MUNI-CH 
220 WEST 42nd STREET Two: To fortify: 28082.. Rt on . MUNI-FY 
_Two . Freedom and security... MUNI-TY 


NEW YORK CITY, N. Y. 


SO BNA MN wd 
i 
S 
S 


. One..... One of Norse god Odin’s ravens... MUNI-N 


— 





| ACROSS | LOVE ANSWERS 
ES ON THE PHONE | 
4 Last name of male star (MUNI) 


1. First name of male star ...... (PAUL) a 

8. Ohums ........ a (PALS) is 4 il i 3 t B PI Show 
10. Condensed substance ...c...-: (PITH) During your run, announce er O S u 

11: Boyption Sum -GQ0d= acccayet me 2 : 
18. Ornament.on peak of apire...(HPI).|that. local fans are invited to 
14. Myself ee Neen CD : 

$6 Bie ginde (v4) | phone or write your theatre for 
6. lor of star’s hai nd eyes...... ‘ ? 
16. Color of stars Mar an’ “3LAoKk) | a solution to their love problems. 











Jules Curley, exploitationer of Warner’s New 









7. Mother, coloquial «a ee) | The angle might be good for a Jersey zone, is always on the eee tie-up ane 
a4. French word jor ‘slate’ (PTAT) | a ostna lines in your picture sibilities with the magazine boys who have weekly 
37, Leet meme. of amie star (MOND | 0) routes. His arrangements are to have the boys deliver 
eet A as, special announcements of the picture, especially 
31. Star's iby neat in atin (atu'$t0) SS ne eT er ees | hepa The: snow is adapted from a magazine story. 

ie ecole cae eee eo USE THE COVER Liberty magazine ran ‘‘ Hi, Nellie.”’ That’s your 
18, Brevartenton er (HAR) cue for all Liberty distributors and carriers. Supply 





44. Kind of instrumentalist the star is of this book for your lobby . . ° sf b t 
TST) erie inserts adapted from an ad about 
(IOLIBIST)¢ ests substituting 4 them with magazine p 


catchline for the present copy |> = 10 in size, selling the picture as a famous Liberty 
| DOWN | you get a colorful illustration | Story and now a swell motion picture playing at your 
at no cost! theatre. 
















































1. State in Brazil P Et PARe? S T R A Pee 3) 
2. Highest note of Guido’s scale . 
ALA) 
3. Opvonte’ of down “1 This Herald C ds ATTENTION! 
8. Opposite “of Gown oc... (UP) 
OOM eee batenitn. Ose ae (NIM) 1s era ommands ° 
7. Memorandum of ... sgeriysta as FOR BAGGAGE TAG 
9. ° Watering: place. i. ini ASPA = ° 
18. 4 Hebrew word for God... (EL) It commands attention and it gets 
bh Aa scune ending Delle ae (IC) it! Copy and layout sells the picture $= | IJlto5™M............ @ $3.00 per M. 
5. ere was th i Ze : s VY 
(VIENNA) with a sock! Cleverly designed and =| over5™M_............ @ 2.75 per M. | NAIL 
18 What kas always been his favorite ° COLLEGES AND 
"pursuit? sisi tenn KAOLING) elaborately colored for maximum At Your Exchange | 
19. Russian river rane (NEVA) flash. NEWSPAPER CLASSES 
20. Case for sewing materials (HTUT) 2 z 
ite Soir mere on seseeees (D eRe) Use plenty for door-to-door distri- 
3. oyal Artitlery : ( S - 
a TA Tee ne rae AMMO) bution, package and laundry inserts, If you operate in a college 
$2. United States oie (US) street giveaways and program an- town and the institution has a 
$4. Nea ghagitianny — Poe (IT) nouncements. i Z department, of journalism, nail 
tg prs aon a Mohammed ef ae Below is the front page; inside 43 tie-up. Cee ae Syracuse i 
F elonging to WG gs eats ( # s a 
40. CRE FEU? fod erred og spread is shown at right. Full size Syracuse, N. Y., Cornell at Itha- 
41. Toward ... tes Suk demeeae TGR Ebates . ° : j 
46 Oltnek ‘meupuneiGe inwipht 508 (LI) when opened is 6 x 9 inches. ea, and Columbia in New York 
ahs ales gn na (47) Entire back page blank for billing City, have schools of journalism 
Vitaphone shorts, playdates, and oi sa 9 several hundred 
other imprinting. students. your college has 
SOLUTION P 8 g 


no journalism department go 
after the students in the Eng- 
lish classes. Hold a_ special 
WRITERS’ NIGHT or COL- 
LEGE NIGHT and stress the 
newspaper angle in your pub- 
heity. Build it into an event 
of local importance. The studes 
will get a big kick out of the 
show and ‘‘Hi, Nellie!’’ will 
back up all your promises. 
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ORDER MAT NO. 11—15c 
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Advertising Section 





for a Great Star— 


Watch for his sensational Warner 
Bros. hit — made from the 
45 Lines Mat No. 37—5c greatest story written all year —. 
ht 
= 


170 Lines Mat. No. 32—10c 


A Warner Bros. 
Triumph with 
Muni in the role he 
demanded to play! 





165 Lines Mat No. 29——15e 
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Imagine the great star ot 
**Scarface,’’ ‘‘Fugitive” and 
“The World Changes” as a 
‘“‘gentleman of the press’? who 
had to pose as a girl—or admit 
he was no gentleman! It’s the 
biggest screen event since 
Muni came to pictures! 


PAUL 













The human dyna- 
mo of “I Am A 
Fugitive,” “The 
World Changes,” 
“Scarface”—looses 
an even mightier 
current of high- 
voltage drama in 


" 





From the sensational, 





Liberty Magazine story 
A Warner Bros. hit with he insisted he make oe < ae 
GLENDA FARRELL ~ —or quit the screen! pane set etineets ti sevcete oe 


GLENDA FARRELL 








272 Lines Mat No. 15—10c 272 Lines Mat No. 13—10c 


A STORY AS DYNAMIC AS THE STAR ! 
PAUL 


A STORY AS DYNAMIC AS THE STAR! 





Mi, Nehe’ 


Another Warner Bros. hit, 
with GLENDA FARRELL 





56 Lines Mat No. 40—10c 56 Lines Mat No. 30—10c 
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HE MADE YOU HATE HIM IN “SCARFACE 
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‘1 AM A FUGITIVE 
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lets his genius run wild—shows how 
His latest Warner Bros. 


great an actor 


GLENDA 





g 
y 4 
e.4 


AWarner Bros: Picture 
Mat No. 23—5c 


with 
GLENDA FARRELL 


125 Lines 


Mat No. 19—15c 


570 Lines 
See page 15 for this ad in 2-column size 
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Page Fourteen 


AvETtISINE Section 


144 Lines 


* Picked by: 
Muni himself 


as the best 


-screen story 


witten all year 





Mat No. 39—10c 


273 Lines 





The walls will shake—the town 
will cheer—as the Big Chief of 
Stars turns medicine man—and 
takes his own medicine in a 
picture that’s a tonic for you! 
See his versatile genius 
carry a role sparkling with 
humor — bursting with ex- 
plosive drama — burning with 
the fever of red hot NEWS! 


Hi, Nel 


Another Warner Bros. hit, 
with GLENDA FARRELL 












Mat. No. 28—15c 


A blonde “turned 
him in’in... 


‘FUGITIVE’ 


A spoiled wife 


wrecked him in 
“THE WORLD 

CHANGES’ 

6 

So now-he gives 
you HIS SENSA- 
TIONAL AD- 
VICE ON LOVE 
—and believe us, 
it is sensational! 





180 Lines Mat No. 20—10c 


See page 16 for this ad in 3-column size 





ase? MARCHES ON! 


NOW! the screen’s blazing firebrand lights 
the world with love and laughter! All the 
storming genius of his great successes 
rolled into one overwhelming smash — in 
which he drops his tragic mask and warms 
the nation’s heart with glowing drama! 








See‘him in the sort of, role for 
which a. million\ fans have 
clamored. — A Muni you 
never saw before! . 









PICKED BY 
MUNI HIM- 
SELF AS THE 
BEST SCREEN 
STORY WRIT- 
TEN ALL YEAR 


} 


DO DEAD MEN WRITE HEADLINES ? 
See how the voice of the past whispered a 
message that stunned a city’s newshawks— 
righted a great wrong—and salvaged a 
smashed life! - c ee ; ‘ 





336 Lines Mat No. 31—15c 


SEE WHY TWO LITTLE MUSE 


TEAR THE 
TOWN IN TWO!,, 


The words are 


And that’s the title of 
his latest and greatest 
Warner Bros. hit 





116 Lines Mat No. 25—10c 





pee (HE MADE YOU HATE HIM IN "SCARFACE. 














: “es MADE YOU WEEP FOR HIM IN 


"TAM A FUGITIVE 


MADE YOU LOVE HIM IN 


THE WORLD CHANGES- 


NOW 


here’s the 


picture 
that proves HE 
CAN MAKE 
YOU LAUGH 
just as heartily as 
you hated, loved 
and wept! ... 


‘Jets his géniusrun wild—shows how 
great an actor can really be... in 


\ = 
| 


His latest Warner Bros. hit, from 
that famous Liberty Magazine 


story of the same title, with 
GLENDA FARRELL e NED 
SPARKS e ROBERT BARRAT 


254 Lines Mat No. 24—10c 


A STORY AS DYNAMIC AS THE STAR! 


A Warner Bros. Picture with 
GLENDA FARRELL 


120 Lines Mat No. 34—10c 
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Advertising Section 









See Why Two Little 
Words Made .. . 







A woman doomed him in A blonde “turned 
s C A RF -A-C ES him in’in... 
| EUSEELVE 





. tear the 


town in two! 
The words are 












A spoiled wife 
wrecked him in 


"A ry 
“THE WORLD 


And that’s the title of ' 
his latest and greatest 
Cc H A N G E Ss” Warner Bros. hit... 


) = nt Non 3B ahn 
So now he gives 


you HIS SENSA- 
TIONAL AD- 


VICE ON LOVE 
—and believe us, 
it is sensational! 








See why two little 
words made PAUL 










405 Lines Mat: No. 22—15c 





tear thé town in two!.. 


@i, Ne 


14 Lines Mat No. 35—5c 16 Lines Mat No. 36—5c 








And that’s the title of his latest | 
and greatest Warner Bros. hit 





170 Lines Mat No. 21—10c 





Page Sixteen 


AvErti sing Section 


HERE'S A 


YOU NEVER KNEW ‘TILL NOW! 
Inspired acting in “I Am a Fugitive!” — 
thundering strength in “The World 
Changes!”"—and now—A MUNI 
YOU’VE NEVER MET! See how 
different the same star can be in this 
story of a man whose career was 
almost ruined by two littl words — 


MERVYN LEROY 
The Director 


GLENDA FARRELL, 
The Blonde Menace, 


Now see all these fa- 
mous favorites of “I Am A 
Fugitive” united again by 
Warner Bros. in . . 


A Warner Bros. hit from the famous _ 
Liberty Magazine story, with the 
blonde menace of ‘‘I Am A Fugitive’’— 


GLENDA FARRELL 
SRR ae pS ITN I a ETT ICS NES 





220 Lines Mat No. 14—10c 230 Lines Mat No. 33—10c 








TEASER SLUGS AND UNDERLINERS 


Two little words Paul Muni’s com- 


ing in a big one! 
Watch for it! 


that will mean the 
world to you! 





26 Lines Mat No. 41—10c 26 Lines Mat No. 43—10c 


This teaser series is de- 
signed for use from one to 
two weeks ahead of your 
opening. It’s a perfect tie- 
in with the snipe campaign 
outlined in the exploitation 
section and an economical 
way to start interesting your 
patrons in the presentation. 


Two little 
words that made 


Two fighting 


a man tear the 
town in two! 


@ 4 words that turned 
ig a whipped man 


into a wildcat! 





26 Lines Mat No. 42—10c 26 Lines Mat. No. 44—10c 
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Exploitation \deas 
















CARICATURE CONTEST || Over-Head Display For Lobby And Front 
COPS IN CHATTANOOGA 






The Chattanooga Times recently conducted a vastly success- 
ful contest based on a series of caricatures by Abner Dean, of 
which the Muni drawing below is one. In three days a record 
of over 4,500 replies were received. The caricature below may be 
adapted to a similar contest as explained below. 


Prizes for Drawing Muni! 








Another good way to hammer away at the title and sell Paul Muni’s newest 
role. Mount block letters for the title and star’s name so that they are prom- 
inently displayed. 


Back up the blow-up or poster head of Muni with a transparent drum flood- 
ed with lights. This drum is also a good spot to conceal the loud-speakers for 
your ballyhoo record hook-up. 








Dealer Tie-Up Possibilities 


Follow these leads for local tie-ups for win- 
dow and counter displays and newspaper advertise- 
ments. 








Yessir, the easiest prizes you ever won! Here you see Abner Dean’s 

caricature of Paul Muni, whose latest hit, “Hi, Nellie!’ is currently 

playing at the Strand. But we’re not satisfied — we want to see your 

impressions of the great Muni. Get those caricatures in and get your 
share of the prizes. 


Mat No. 12—10ce 


18 COMING IN A 
‘ana 


From the above drawing, you see | where Muni’s latest film, ‘‘Hi, Nel- ABOVE: (Stills HN 221 and HN 227) The local tele- 


how Paul Muni, popular Warner Bros. | li¢!’’ is playing, is offering many phone company will know how to use ’em. Stills also are 
swell prizes to the ten persons who 


star, appears to Abner Dean, talented | si nit the best caricatures of the |} 800d for tie-ups with any company rendering service 
caricaturist whose work has delighted | talented actor. First prize will be... by telephone. 

the nation in the ‘‘New Yorker,’’ | (list prize) ete. 

‘“College Humor,’’ and many other You will probably want to see ‘‘ Hi, 

periodicals. Nellie! ’? before you do your sketch, BELOW: (Stills HN 20 and HN 26) Underwood and 


The charm of a caricature lies in | so get down to the Strand, and then ° ° . . 
; see will want 
the particular angle the artist hap-| get your entry in. Artistic talent Remington ypewesrer dealers and ‘stationers I wa 


pens to visualize. Mr. Dean may see | isn’t needed. Your impression of these stills so be sure you get the most out of this tie-up. 
Muni one way; you may well see him | Muni is what the judges want, so that 
another way. The Star-Bulletin, in | they can give the prizes to you—and 
conjunction with the Strand Theatre |! you — and you! 








| THEATRE 
Special Photo-Blowups 


Novelty is personified in _ this 
striking door-knob hanger for use 
in your advance campaign. Bril- 
liant ink on a strikingly-colored 
stock gives it the flash which will 
make it stand out on every auto, 
pole, doorknob, and hook in town. 
The Muni head combines with the 
bold type to make a dignified, yet 


WARNER BROS. Still Dept. snappy display. 


Order direct from 


Immediate shipment of order 
guaranteed. Price, including im- 
321 West 44th Street, New York prints: 
1 M—$6.00 


3 M—$5.75 per M 
5 M—$5.50 per M 


COFFEE TIEUP - 10 M—$5.25 per M 


Order directly from 





Stills 86 and 87 show the edi- ROUND OUT Economy Novelty and Printing Co. 


Toran 239 West 39th St. New York Cit 
‘| torial crew drinking coffee from YOUR PROGRAM es ew York City 
tin pails. 





with 








This situation can be tied in 
On heavy, durable stock in buff, peach, or green, these with any brand of coffee and is 





28 x 42s will fit a stock one-sheet frame. $1.25 each. Order | ® ™¢@ns for a dealer boost. In VITAPHONE 
directly from: addition to the window display, SHORTS 
stills are corking illustrative 
NASIB STUDIOS units for dealer ads or throw- = FOR SIDEWALK STENCIL 


160 West 46th Street New York City ' aways. 
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& 
“HI, NELLIE!” 


says the Vitaphone 
trailer in a way which 
even a movie critic can’t 


resist. See it and judge 





for yourself. And start it 


STRAND 


FOR PACKAGE INSERT & 


running now—the longer 


it plays the better it pays. 

















Puneh Lines And Stills 


The punchy dialogue lines from, ‘‘Hi, Nellie!’ 
make good selling copy for your lobby frames and 
front display. Make blow-ups of the stills keyed to 
each line below and you have good material which 
ties-in directly with the picture. 





PAUL MUNI: “Tell His Honor I'll rip him apart on page one 
tomorrow. That’s something I wouldn’t forgive my own mother 


for.” (Still No, 46) 


GLENDA FARRELL: 
anything? 


“What do you know about the heart of 
You see it wrapped up in a Five Star Final!” 


(Still No. 25) 
GLENDA FARRELL: “You flopped cold and I’m laughing. You 
only have to slip up once, Mister, to get the business! How do 
you like it, pal?’ (Still No. 44) 


PAUL MUNI: “Get a big plate of scrambled eggs and brains. 
When you eat it you’ll have more brains in your belly than in 


your head.” (Still No, 43) 
PAUL MUNI: “How about you and me pickin’ up where we 
left off?” (Still No. 86) 
PAUL MUNI: “Come on now. You stole that money and let 


a dead man take the rap for it, didn’t you? Didn’t you?” 
(Still No. 84) 


PAUL MUNI: “I’ve been gunning for that guy for the past 
ten years and now I’ve got him right where I want him.” 
(Still No. $1) 


PAUL MUNI: “You go back and tell Thompson he may be 
running this town—he may be running the Mayor, but he’s not 


running me!” (Still No. 65) 


THEATRE DECORATIONS 
TO SELL YOUR SHOW 








BANNER (above) — For ends of mar- 
quee or instead of swinging signs under 
marquee. Made of canvas with sten- 
ciled lettering. 6 feet long — $2.40 
each. On real satin — $3.35. 


BURGEE — two colors on fine duck, 
with eyelets ready for hanging. 20 x 30 
inches. 40 cents each. 











Exploitation Ideas 





DISPLAY STANDEES THAT STAND OUT 


You can make them yourself and they’re a cinch for attention! Just get hold 
of the poster paper and follow the layouts illustrated. These displays can be 
enhanced with brilliant color schemes and electrical effects best suited to your 
purpose. 





MARQUEE TOP: From the 24-sheet. A display that is seen 

' from a big distance. Circular piece behind the head and title 
may be built as trasparent drum which lights for night flash. 
Outline Muni’s name in small electric lights. Same display will 
work as a traveling street ballyhoo. 








LOBBY SET-PIECE: 


six-sheet. 


EASEL-BACK CUT-OUT: From 3- 


From the 


Give it a realistic touch 
by mounting sensational headlines 


from local papers. Star’s name is 
punched out with built-out letters. 
There is plenty of space for stills 
and selling copy. Use this as part 
of your front for extra flash. 


sheet. Layout explains the arrange- 
ment. Use a footlight strip in back 
of the base to illuminate the trans- 
parent cutout letters of the star’s 
name and as a flood-light for the 
rest of the display. This piece also 
can be moved out to your front. 





VALANCE — order to fit your marquee. Three colors with let- 
tering sewn on fine duck — $1.20 per yd. Two colors on sil- 
kolene or China silk — $1.70 per yd. : 


“WHAT'S HAPPENING ON THE LOTS” 


If you are not getting your copy of “ What’s Happening on the Warner-First 





National Lot,” you’re missing out on a crack news service. This bulletin relates 


PENNANTS — In a bright variety of colors ready to be taped 
together to fit any required space. Three brilliant colors in either 
fine duck or felt. Copy as illustrated. Size of each 12 x 30 inches. 
$1.65 per dozen. 


Order from M. MAGEE & SON 
140 Fulton St., New York 


the happenings of interest, the news, gossip, and the plans of the Warner-First Na- 
tional production staff and stars. The service is available to you free of charge. 
Write to the Director of Publicity, Warner Bros. Pictures, 321 West 44th Street, 
New York City, and your name will be added to the mailing list. 
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Publicity —A dvance 





Paul Muni Coming 
To..... In His 
FirstScreenComedy 


‘¢A newspaper story that’s dif- 


ferent.’’ 
That is the report preceding the 





Warner Bros. production, ‘‘ Hi, 
Nellie!’’ starring Paul Muni, 
which comes to the ............ ce 
‘Theatre NOR scien: cesses 

One of the ‘‘different’’ fea- 


tures of ‘‘Hi, Nellie!’’ is its star. 
No previous film with a city room 
background has featured a player 
of the theatrical importance, both 
on stage and screen, of Muni. 
For Muni himself, ‘‘Hi, Nel- 
lie!’’ is a departure, too. Follow- 
ing -the powerfully dramatic but 
sombre characterizations he has 
contributed to the screen in ‘‘I 
Am a Fugitive,’’ ‘‘Scarface’’ and 
‘<The World Changes,’’ his role 
in this fast-moving, lightly han- 
dled and breezy story is said to 
represent an amazing contrast. 
For the first time in his motion 
picture career, the star essays 
comedy, in a fast action picture 
that combines thrills and hilarious 
laughters. As the hard-hitting 
managing editor of a big New 
York daily, he finds himself sud- 
denly in the ‘‘dog house.’’ He 
has failed to handle a sensational 
story as his publisher commands. 
The ‘‘dog house’’ in this instance 
is the ‘‘Heart Throbs’’ column 
of the paper. He has to turn out 
daily reams of ‘‘lovelorn’’ copy— 
and the ecruelest cut of all is his 
by-line: ‘‘Nellie Nelson.’’ 


But this ace newspaperman 
holds to his creed. While he writes 
balm for broken hearts, he still 
keeps working on the story that 
has brought him low. That is, on 
his theory of the story—which has 
to do with the sensational disap- 
pearance of a public figure. His 
solution of the case and his res- 
toration to the publisher’s esteem 
provide the swift and dramatic 
climax. 

Glenda Farrell, in her first as- 
signment as a straight leading 
woman on the screen, is seen op- 
posite the star. She plays a girl 
reporter whose long feud with the 
ace newspaperman ends in ro- 
mance. Other well-known players 
in the cast are Ned Sparks, play- 
ing a ‘‘dead pan’’ reporter; Don- 
ald Meek, as a fifty-year old office 
boy; Edward Ellis, Kathryn Ser- 
gava, Berton Churchill, Dorothy 
LeBaire, Douglas Dumbrille, Rob- 
ert Barrat, Hobart Cavanaugh and 
George Meeker. 

‘‘Hi, Nellie!’’ was adapted 
from the widely read short story 
of the same name which Roy 
Chanslor contributed to ‘‘ Liberty’’ 
not many weeks ago. Sidney 
Sutherland, veteran newspaperman 
who, by careful count, has worked 
on twenty-nine dailies, and Abem 
Finkel, wrote the screen treatment. 

‘‘Hi, Nellie!’’ is the third pic- 
ture in which Mervyn LeRoy has 
drected Paul Muni. It is expected 
to set new box-office records for 
the already successful combination. 


Muni Hears All-Star 
Performance By Muni 





Paul Muni listened to an all- 
star performance every morning 
during the production of his lat- 
est Warner Bros. picture, “Hi, 
Nellie!” which comes to the 
Sn ee F Theatre: ON. sess. 1s---, 
and every star was Muni. 


Each evening Muni recorded on 
a dictaphone the scenes to be 
shot next day—playing all the 
parts himself. The next morning, 
while making up, he listened to 
them and checked his lines. For 
this purpose he kept one dicta- 
phone at his San Fernando ranch 
for recording purposes and an- 
other in his studio dressing room, 
where he played the records. 
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“Lt Won't Print That!” 


Paul Muni, in a tense moment, from his new starring vehicle, 

Warner Bros. smash “Hi, Nellie!’ which soon comes to the Strand 

Theatre. Glenda Farrell plays the feminine lead. Ned Sparks and 
Robert Barrat are also featured. Mervyn LeRoy directed. 


Mat No. 2—10c¢ 





“Hi, Nellie!’’ Gives 


Paul Muni First Role 
As a Newspaper Man 





Playing a newspaper man is a 
definite departure for Paul Muni, 
who does so for the first time in 
‘<Hi, Nellie!’’? the Warner Bros. 
picture which comes to the ............ 
Si Cee Theatre on 
But to many other members of the 
cast the assignment was no novel- 
ty. 

Glenda Farrell was a girl news 
gatherer in ‘‘The Mystery of the 
Wax Museum.’’ Ned Sparks has 
chased many a story or has sat 
in as a laconic city editor. 
‘<Blessed Event’’ was one picture 
which showed him in the latter 
assignment. In ‘‘Hi, Nellie!’’ he 
is as grim and unamused as ever, 
in the role of Muni’s pal and an 
ace news hawk. 


James Donlan specializes as a 
reporter. You’ve seen him scores 
of times, phoning in a hot yarn 
or belligerently barking questions 
in an interview. He has been a 
reporter in ‘‘20,000 Years in Sing 
Sing,’’ ‘‘The College Coach,’’ 
‘‘The Life of Jimmy Dolan,’’ 
‘‘Grand Slam,’’ ‘‘From MHead- 
quarters,’’ ‘‘The Front Page,’’ 
‘“Big News,’’? ‘‘ Final Edition,’’ 
‘‘T Love That Man’’ and a doz- 
en or so others. 


George Chandler’s role of a 
brisk news cameraman returns 
him to a long familiar background. 
George has adored city rooms in 
‘<Blessed Event,’’? ‘‘The Kennel 
Murder Case,’’ ‘‘Beast of the 
City,’’ ‘‘Man of the World’’ and 
other films. 


Hobart Cavanaugh as a star re- 
porter in ‘‘Hi, Nellie!’’ was a 
reporter in ‘‘ I Cover The Water- 
front,’’ ‘‘ Headline Shooters’’ and 
‘“Picture Snatcher.’’ 


Milt Kibbee was a reporter in 
‘‘Dancing Lady,’’ ‘‘The Kennel 
Murder Case’’ and ‘‘From Head- 
quarters.’’ 


‘Hi, Nellie!’’ is an exciting 
picture of the modern newspaper 
world in which a managing editor 
is demoted to handling the ‘‘ Heart 
Throbs’’ department. The story 
is by Roy Chanslor and the direc- 
tion by Mervyn LeRoy. Sidney 
Sutherland and Abem Finkel 
adapted the Chanslor magazine 
story for the screen. 





Donald Meek’s Bald 
Head Blistered By 
Hot Studio Lights 





Donald Meek is burned up. 


This well-known stage player, a 
recent recruit to Hollywood, ap- 
pears with Paul Muni in ‘‘Hi, 
Nellie!’’? a Warner Bros. picture 
which comes to the ...................0 
AMY ace o) | reper ee aa eS It isn’t 
due to objection to his role, nor 
any other form of actor’s temper- 
ament. It’s the studio are lights. 


In case you’ve seen him on the 
stage, in ‘‘The Potters,’’? ‘‘Brok- 
en Dishes,’’ ‘‘After Tomorrow,’’ 
or any other of a dozen plays, 
you’ll recall something about 
Meek’s head. To put it plainly, 
he is bald. To be sure, there’s a 
coverage round the edges, but 
nothing on the top. 


After his first two or three days 
of continuous work on the ‘‘ Hi, 
Nellie!’’ set during the produc- 
tion of the picture, the actor noted 
an unhappy development. The 
lights, pouring down from over- 
head on the big city room set, 
were giving him a real, and pain- 
ful, burn. The top of his head 
had seldom suffered such indig- 
nity before. He is always careful 
to protect it outdoors. 


Then, following a week’s work 
on the sound stage, the company 
moved outside for street scenes. 
Meek was required the first day in 
the new surroundings—and with- 
out a hat. For all exteriors, pow- 
erful reflectors are used on all 
sides to catch the sun’s rays and 
divert them to the players. So 
far as Meek’s bald head was con- 
cerned, these reflectors finished off 
the job. He had to stay at home 
next day with a blistered pate. 


‘<i, Nellie!’’ is a newspaper 
story that combines thrills with 
laughs. It is Paul Muni’s first 
sereen comedy drama. Others in 
the east include Glenda Farrell, 
Ned Sparks, Robert Barrat, Kath- 
ryn Sergava, Hobart Cavanaugh 
and Berton Churchill. 


Mervyn LeRoy directed the pic- 
ture from the screen play by 
Abem Finkel and Sidney Suther- 
land, based on a story by Roy 
Chanslor. 


Work In New Picture 
Gives Paul Muni The 
Pipe Smoking Habit 


Paul Muni, confirmed cigarette 
man, has taken to a pipe. 





It’s all on account of “Hi, 
Nellie!” his newest starring pic- 
ture for Warner Bros., which 
Comes tO the is cc.ccceoes Theatre 
0) (Rl vl eee Ae In his role as 
managing editor of a New York 
daily, he plays most of his 
scenes with a well-mellowed briar 
clamped between his teeth. 


Never before in his life had 
Muni tried one. He confesses 
that his hopes weren’t high. But 
once lighted, a pipe has to be 
kept going. Between takes he 
puffed conscientiously, so that 
refilling and relighting wouldn’t 
hold up the next scene. 


By the second or third day, 
these waits between scenes had 
produced results. His dresser on 
the set found that Muni no 
longer called for cigarettes. He’s 
a pipe man now—even on free 
days. 


“Hi, Nellie!” is an exciting 
story of newspaper life which 
combines uproarious comedy with 
thrilling action. Muni has the 
role of a hard bitten editor who 
can’t forgive even the woman he 
loves for falling down on a story, 
removing her from the local staff 
to write the daily column for the 
lovelorn. 


Glenda Farrell is the woman 
reporter who finally gets her 
revenge when the editor himself 
is forced to take the same job 
because he has displeased the 
publisher. 


Others in the cast are Ned 
Sparks, Robert Barrat, Kathryn 
Sergava and Hobart Cavanaugh. 
The picture was directed by 
Mervyn LeRoy from the screen 
play by Abem Finkel and Sidney 
Sutherland, based on a story by 
Roy Chanslor. 





immortalize Famous 
Newspaper CopyBoy 
in Paul Muni’s Film 





Jimmy Durkin was the famous 
office boy of the Chicago Tribune 
editorial staff. He held that post 
for somethng like forty years, 
growing old in the service but re- 
maining youthful in enthusiasm 
and performance. He is a legend 
to Chicago newspapermen of the 
past generation. 


Now Jimmie Durkin is immor- 
talized in the movies. His charac- 
terzation, and even his name, play 
an important part in Paul 
Muni’s new Warner Bros. picture, 
‘<i, Nellie!’’, an exciting news- 
paper drama which comes to the 
ivdvs aiecqentiveees MMCALES ON tise... cecsc.cee 
His role will be portrayed by 
Donald Meek. 


Sidney Sutherland, noted news- 
paper reporter and magazine 
writer, who is co-author of the 
screen play with Abem Finkel, 
was a Chicago Tribune man, and 
knew Jimmie Durkin. He wrote 
him into the script, preserving even 
his name. 


Old time newspapermen recall 
that James Keeley, editor of the 
Tribune, once summoned Durkin, 
who had been accustomed to minor, 
local tasks, and told him he 
wanted him to take a letter, per- 
sonally, to the King of England. 
Durkin, so the story goes, accepted 
the job with a stoical expression, 





LeRoy Insisted OnA 
RealisticNewspaper 
Office For New Film 





Time was when the mere an- 
nouncement of a daily paper 
background for a motion picture 
was to a newspaper man what 
a red flag is to a bull. 

Weird and unusual was a mo- 
tion picture art director’s con- 
ception of a city room. Technical 
errors by the hundred were the 
rule and no one seemed to care 
except a protesting handful 
whose suggestions were rudely 
pushed aside. 

“Why bother?” was the atti- 
tude. Newspaper people make 
up a very small minority of 
motion picture audiences, and the 
general public doesn’t partic- 
ularly care, the dissenters were 
told. 

All well and good, despite the 
frantic yells and _ indignant 
squawks of reviewers, until one 
fine day Warner Bros. made 
“Five Star Final.” 

Mervyn LeRoy, chosen to di- 
rect, is a stickler for realism and 
accuracy. He gave the public a 
taste of what a real metropolitan 
newspaper office looks like, and 
the public loved it. It found 
real color and drama in a setting 
that bore little semblance to the 
combination button factory 
sweat shop they had been accus- 
tomed to see under the guise of 
a newspaper office. 

In “Hi, Nellie!” Paul Muni’s 
sparkling new saga of the news- 
prints, now showing at the 
Seis costes eae aT Theatre, the set- 
ting takes in a complete New 
York daily city room. And Le- 
Roy, again the director, has in- 
sisted on acuracy down to stained 
cuspidors and a floor littered 
with discarded newspapers and 
proof sheets. His newsroom 
fairly reeks of printer’s ink. 

The screen play was written 
by Abem Finkel and Sidney 
Sutherland from an original story 
by Roy Chanslor—all men who 


have served years as news 
gatherers, as well as _ screen 
writers. 


Sharing honors with Muni in 
the east are Glenda Farrell, Ned 
Sparks, Robert Barrat, Kathryn 
Sergava, Hobart Cavanaugh and 
Berton Churchill. 


Charges Gossip Columns 
With Ruining Romance 





Glenda Farrell, who has the 
leading feminine role opposite 
Paul Muni in the Warner Bros. 


picture, “Hi, Nellie!” which 
comes to the ..................... Theatre 
Oe ear , Says the worst 


thing about Hollywood is the 
way they break up romances 
through the gossip columns. Af- 
ter going with Bob Riskin, the 
writer, for something over a year, 
and being seen with him nearly 
every evening somewhere, there 
came a night when Glenda, tired 
of the games in a certain famous 
club, wandered downstairs and 
fell into conversation with a cer- 
tain actor. The following day all 
the gossip sheets had her romance 
with Riskin breaking up. The 
fact is, Riskin was upstairs all 
the time, had come there with 
Glenda, and took her home. 


a 


and fulfilled it just the same as 
he would have done an office er- 
rand. 


‘“Hi, Nellie!’’ which is said to 
combine both thrills and hilarious 
laughs, is based on the story by 
Roy Chanslor, himself a newspa- 
per man. The supporting cast in- 
eludes Glenda Farrell, Ned Sparks, 
Robert Barrat, Kathryn Sergava 
and Hobart Cavanaugh. Mervyn 
LeRoy directed. 
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Muni Judges Worth 
Of Picture Scenes 
From Valet’s Face 








Almost as famous as Napo- 
leon’s ‘‘Constant’’ or Wode- 
house’s ‘‘Jeeves’’ is Leopold 


Lobel, valet extraordinary to Paul 
Muni. 

But of course Constant’s famous 
line, to the effect that a man is 
never a hero to his valet, would 
never fit Lobel, who fairly leaps 
at the least curl of the Muni 
finger. 


There are other signs, too, of 
the high regard in which Lobel 
holds his employer. 


Lobel watched scenes as they 
were shot on Muni’s latest War- 
ners Bros. picture, ‘‘ Hi, Nellie! ’’ 
which comes to the ...........ceee 
Theatre on 
then Muni and the whole set 
watched Lobel. His face is a sure 
indication of the worth of the 
scene, 


In the first place, he is not an 
admirer of motion pictures, and 
would much rather see Muni con- 
tinue his work on the stage. Yet no 
one was prouder than Lobel when 
Muni’s new contract was signed, 
which calls for only two motion 
pictures a year. 


And there are legitimate reasons 
back of Lobel’s prejudices. Lobel 
was wardrobe man in the Jewish 
Art Theatre in New York in 
which Paul Muni first found fame, 
over ten years ago. Two years 
ago, still a wardrobe man with 
Max Gable, who ran the Jewish 
Art Theatre, and who came west 
to start such a theatre here, Lobel 
came to Hollywood. The Jewish 
Art Theatre of the West never 
materialized, and Lobel was out 
of a job. He called Muni and a 
place was made for Lobel. 


He is not a regular valet. He 
does not work at the Muni home. 
His work is entirely confined to 
the set, and includes taking care 
of the star’s wardrobe, as well as 
being perrenially at hand with 
mirror and powder before Muni 
steps before the camera. 

“*Hi, Nellie!’’ is a newspaper 
comedy drama by Roy Chanslor 
and was directed by Mervyn Le- 
Roy. Glenda Farrell, Ned Sparks, 
Robert Barrat, Kathryn Sergava 
and many others support Muni in 
his first comedy drama for the 
screen. 





““Hi, Nellie!’’ Gives 
Muni Strong Cast of 
Featured Principals 





Paul Muni heads one of the 
finest and largest casts of noted 
stage and screen players in his 
latest Warner Bros. picture “Hi, 
Nellie!” which comes to the 
Sass eiiccias Theatre on «.....i:..0asu< 


Muni is himself a veteran of 
the stage, having played in but 
five pictures prior to his latest. 
He invariably returns to the 
stage for a season after finishing 
one or two screen productions. 


“Hi, Nellie!” is his third pro- 
duction for Warner Bros., the 
other two having been “The 
World Changes” of the present 
season and “I Am A Fugitive 
From A Chain Gang,” last year’s 
success. Between the first two 
and the latter pictures he re- 
turned to the Broadway stage to 
play his second season in “Coun- 
sellor at Law.” 


Glenda Farrell, his leading 
lady, is also a product of the 


Paul Muni No Typist 
So Double Hits Keys 
Out of CameraRange 





As a typist, Paul Muni belongs 
to the hunt ’n’ poke school. 


This star had little or no ex- 
perience with typewriter keys un- 
til he was cast as the managing 
editor of a New York daily, in 


his latest starring picture for 


Warner Bros., ‘‘Hi, Nellie! ’’ 
which comes to the .............c00.00. 
"Theatre: ons, c-:. eso At the 


time he confessed to qualms. Not 
that a managing editor is usually 
expected to bat out copy on a 
Remington. But this one doubles 
not only as a ‘‘Heart Throbs’’ 
columnist but as an ace reporter 
in the course of his adventures. 


That meant lots of typing—and 
typing that must suggest an old 
hand at the game. 


It wasn’t just the typing, either, 
that worried him. In all the se- 
quences where he is tapping keys, 
he also has dialogue to speak. As 
you can see, the combination of 
the two—for a brand-new typist— 
looked serious. 


Finally Director Mervyn LeRoy 
hit on a solution. When informed 
of it, Muni was delighted. It 
would leave him free to handle his 
lines, without a worry as to how 
his key-tapping would register on 
the sound track. 


An old trick was borrowed from 
the theatre. You’ve often heard 
the star of a Broadway drama 
toss off some difficult selections on 
the piano while she carries on a 
love scene with the leading man. 
She does it with the greatest ease 
and calmness. That is because, in 
nine cases out of ten, she isn’t 
worrying about the piano at all. 
She just goes through the motions, 
and some obliging soul is strik- 
ing keys for her behind the scenes. 


The same principle was adopted 
for Muni’s scenes at the type- 
writer. He did strike the keys of 
his machine —econvincingly too. 
But they were silent keys on a 
‘‘dummy’’ machine. The fast 
tattoo of an expert typist was 
‘“dubbed’’ in later on the sound 
track. And Muni was left free 
for his emoting. 


‘*Hi, Nellie!’’ is Muni’s first 
comedy drama for the screen and 
is said to be full of the fast ac- 
tion incident to news gathering. 
Glenda Farrell has the leading 
feminine role while others in the 
east are Ned Sparks, Robert 
Barrat, Kathryn Sergava and 
Hobart Cavanaugh. The story is 
by Roy Chanslor. 








stage, although she has. been 
playing in pictures for the past 
two years, her most recent being 
“Dark Hazard,” “The Big Shake- 
down” and “Havana Widows.” 


Ned Sparks is equally well 
known on the stage and the 
screen, while Kathryn Sergava, 
the exotic Russian beauty, was 
a famous ballet dancer before 
making her recent bow in pic- 
tures. 


Others in the cast are well 
known and talented players, most 
of whom have had footlight 
training. They include Hobart 
Cavanaugh, Berton Churchill, 
Douglas Dumbrille, Edward Ellis, 
Donald Meek, Dorothy LeBaire, 
Marjorie Gateson, George Meeker, 
Harold Huber, Pat Wing, Frank 
Reicher, George Chandler, George 


Humbert, Sidney Miller and 
James Donlan. 
The picture is an exciting 


newspaper drama which combines 
thrills with uproarious comedy. 
Mervyn LeRoy directed it from 
the screen play by Abem Finkel 
and Sidney Sutherland, based on 
the story by Roy Chanslor. 


Paul Muni 


Although born in Vienna, Paul Muni came to America at an early 
age with his parents, his education being received in New York and 
Cleveland, Ohio, public schools. He received much of his training from 
his parents, both stage players, with whom he traveled around the 


country. 


Muni showed a bent for theatricals as a youngster and played a 
really important part when eleven years old. In this he was made 


up as an old man. 
a hobby ever since. 


The make-up intrigued him and he has made it 


When sixteen Paul’s father died and he went on his own, playing 
in vaudeville and then in Boston and New York stock companies. His 
work in a Theatre Guild production interested Sam Harris, who gave 


him a contract. 


His work on the Broadway stage has been sensational. 
and then in ‘‘Four Walls.’’ 


scored in ‘‘We Americans’? 


He first 
On the 


strength of his work in the latter production he was called to Holly- 


wood where he made his first picture, ‘‘The Valiant.’’ 


He also ap- 


peared in ‘‘Seven Faces’’ and ‘‘Searface,’’ then returned to New 


York and the stage. 


After he finished his first season in ‘‘ Counsellor at Law,’’ Warner 
Bros. signed him to a contract, his first picture for that company 
being ‘‘I Am a Fugitive from a Chain Gang.’’ This season he starred 
in ‘‘The World Changes’’ and his current production is ‘‘ Hi, Nellie! ’’ 


which is coming to (now playing at) the ......0..cccceeeee 


Theatre. 





And Here's To You! 


é 


rs 





Paul Muni and Glenda Farrell, stars of “Hi, Nellie!” the Warner 

Bros. hit soon to be seen at the Strand Theatre. “Hi, Nellie!’ is 

Muni’s first comedy role. Others in the cast are Ned Sparks and 
Robert Barrat. Mervyn LeRoy directed. 
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Marjorie Gateson 





Marjorie Gateson was born in 
Brooklyn and started her stage 
career early as a singer in a 
Walter Damrosch operetta. Her 
first real part was in ‘‘Her 
Soldier Boy’’ for the Shuberts. 
Since coming to the films, she has 
appeared in ‘*The World 
Changes,’ ‘‘Lady Killer,’’ ‘‘Em- 
ployee’s Entrance,’’ ‘‘The King’s 
Vacation,’’ ‘* Silver Dollar,’’ 
**Street of Women,’’ ‘Lilly 
Turner’’ and ‘‘ Bureau of Missing 
Persons.’’ Her latest role is in 
‘*Hi, Nellie!’’ with Paul Muni. 


Robert Barrat 





Robert Barrat was born in New 
York City and educated in the 
public schools there. His debut in 
theatreal circles was made in stock 
in Springfield, Mass. 

Later he apepared in many 
noteworthy productions with some 
of the leading stars of the stage. 
It was while playing the role of 
the strong man in the stage play 
of ‘‘Lilly Turner’’ that Warner 
Bros. engaged him for that ident- 
ical role opposite Ruth Chatterton 
in the picture. 


Since then he has played in 
‘*Massacre,’’ ‘‘Dark MHazard,’’ 
‘*From Headquarters,’’ ‘‘I Loved 
A Woman,’’ ‘‘Wild Boys of the 
Road,’’ ‘‘Heroes For Sale,’’ 


Kathryn Sergava 





Kathryn Sergava, the exotic 
Russian beauty, was born in St. 
Petersburg (now Leningrad) just 
in time to have a happy childhood 
on her father’s estate interrupted 
by the revolution. The family 
fled to Constantinople where 
Kathryn attended a French con- 
vent for two years. 


The family finally, after travel- 
ing through Europe, arrived in 
New York where Kathryn com- 
pleted her educaton. She made a 
special study of dancing and 
among her teachers were Kokine, 
Mordkin, Tamiroff and Nina 
Mose. 


In 1928 she appeared at the 
Los Angeles Philharmonic Audi- 
torium with Mordkin and later in 
the Philadelphia Grand Opera. 
Recently she was given screen tests 
and signed on a long term con- 
tract for picture work by War- 
ner Bros.-First National. Her first 
picture was ‘‘Bedside.’’ ‘‘Hi, 
Nellie!’’ starring Paul Muni, is 
her latest. 








‘‘Baby -Face,’’ ‘‘The Silk Ex- 
press,’’ ‘‘Picture Snatcher’’ and 
‘“The Mayor of Hell.’’ 

Barrat’s latest work is in the 
Paul Muni starring vehicle, ‘‘ Hi, 
Nellie!’’ which comes to (is now 
Maeght ie os oe 
Theatre. 





Glenda Farrell 





Glenda Farrell was born in 
Enid, Oklahoma, and made her 
debut on the stage as Little Eva 
in ‘‘Uncle Tom’s Cabin’? at the 
age of seven. With the exception 
of occasional pauses for education, 
she has been on the stage ever 
since, spending most of her life, 
as she expresses it, in a trunk. 


She was a member of the Bris- 
sac Stock Company of San Diego, 
the Moroseo Company of Los An- 
geles, and the Alcazar in San 
Francisco. From there she went 
to Broadway where she played in 
such successes as ‘‘ Divided Hon- 
ors,’’ ‘Love, Honor and Betray,’’ 
**The Rear Car’? and ‘‘Skid- 
ding.’’ Her last stage play was 
‘‘Life Begins’? and her work was 
so outstanding that she was se- 
lected by Warner Bros.-First Na- 
tional to play the same part in 
the picture. Her work in that 
brought her a long term contract. 


Her chief interest is now cen- 
tered in pictures and she has 
played with success in ‘‘I Am A 
Fugitive From a Chain Gang,’’ 
‘‘The Match King,’’ ‘‘Grand 
Slam,’’ ‘‘Central Airport,’’ ‘‘Girl 
Missing,’’ ‘‘The Keyhole,’’ 
‘“Mary Stevens, M. D.,’’ ‘‘Bu- 
reau of Missing Persons,’’ ‘‘Ha- 
vana Widows,’’ ‘‘The Big Shake- 
down’? and ‘‘Dark Hazard.’’ 


Her latest is ‘‘Hi, Nellie! ’’ 
opposite Paul Muni, which is com- 
ing to (now playng at) the............ 
SaaS Theatre. 


Hobart Cavanaugh 





Hobart Cavanaugh was born in 
Virginia City, Nev., but went to 
California with his parents at an 
early age. He attended school in 
San Francisco and at the Univer- 
sity of California, after which he 
went on the stage. 

He road-showed all up and 
down the West Coast in ‘‘Check- 
ers,’?’? which Jimmy Gleason had 
bequeathed him from the season 
before. Then he went to New 
York and was seen on Broadway 
in such plays as ‘‘Irene,’’ ‘‘Tan- 
gerine,’’ ‘‘The Nervous Wreck,’’ 
‘‘Danger,’’?’ ‘*The Kibitzer,’’ 
‘“Remote Control’’ and ‘‘Tomor- 
row and Tomorrow.’’ 


Then he returned to California 
where he played in ‘‘Broadway’’ 
and ‘‘The Show Off.’’ At this 
time he was given a contract by 
Warner Bros. His pictures in- 
clude ‘‘Hasy To Love,’’ ‘‘Ha- 
vana Widows,’’ ‘‘Dark Hazard,’’ 
‘‘From Headquarters,’’ ‘‘The 
Kennel Murder Case,’’ ‘‘Lilly 
Turner’’ and ‘‘ The Little Giant.’’ 
His last role is in ‘‘Hi, Nellie! ’’ 
with Paul Muni, the ..............0.00000.... 
Theatre’s next (current) attrac- 
tion. 


Ned Sparks 





Born in Ontario, Canada, Ned 
Sparks received his first stage 
training as a tenor soloist. 


His professonal career started 
in Dawson City, Alaska, in the 
gold camp days. While appearing 
in ‘‘ Little Miss Brown’’ on Broad- 
way, he attracted much attention 
as a droll comedian, winning roles 
with Madge Kennedy, Alice Brady 
and other outstanding stars. 


His picture career started with 
Constance Talmadge in New York. 
Later, in Hollywood, he was cast 
in a number of big productions. 


He had important parts in 
‘*Blessed Event,’’ ‘‘42nd Street,’ 
‘*Big City Blues,’’ ‘‘The Miracle 
Man,’’ ‘‘ Alice In Wonderland,’’ 
“*Gold Diggers of 1933,’’ ‘‘Go- 
ing Hollywood,’’ ‘‘Lady For a 
Day’’ and ‘‘ Too Much Harmony.’? 
He can be seen in ‘‘Hi, Nellie! ’?’ 
as Paul Muni’s reportorial part- 
NCW Ab “th =scncaa se Theatre 
next (this) week. 
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(Review) 


Paul MuniA Great Success 
In His First Film Comedy 


*“*Hi, Nellie!’ A Racy Forceful Comedy Drama 


Sure To Be Enjoyed By 


Patrons 


Theatre, when this star’s latest 


NEW Paul Muni was revealed yesterday on the screen 
A of the 


Warner Bros. production, ‘‘Hi, Nellie!’’ had its first 


showing there. 


Not only a new Paul Muni—but an astonishing one. 
This forceful dramatic star, whose former pictures, such as 
““T Am A Fugitive From A Chain Gang,’’ ‘‘Scarface’’ and 
‘‘The World Changes,’’ have been sereen sensations in the 
realm of the serious and the tragic, has at last turned to 


comedy. 
for yourself. The same dynamic 
and powerful qualities are there— 
the qualities that made ‘‘I Am a 
Fugitive,’’ for example, an un- 
forgettable emotional and _ cine- 
matic experience. But the light, 
droll touch which Paul Muni 
brings to the humors of ‘‘Hi, 
Nellie! ’’ establishes him securely 
as one of the most versatile stars 
of either stage or sereen. He is 
truly a remarkable performer. 

As a matter of fact, ‘‘Hi, 
Nellie!’’ is not comedy alone. 
This fast-moving film possesses a 
tight, well-knit dramatic story, as 
well as scores of laughs. But in 
the performances contributed by 
Muni and his supporting cast, and 
in the fine direction of Mervyn 
LeRoy, there is a crisp and breezy 
note which will endear the story 
to any audience. 

The hard-boiled managing edi- 
tor of a big metropolitan daily 
finds himself suddenly in hot water 
~ because he has ‘‘fallen down’’ on 
the publisher’s pet story. From 
his ace position on the newspaper, 
he is abruptly relegated to the 
**Lovelorn’’ column, where he 
must turn out a daily stint of 


Paul Muni 





Star of “Hi, Nellie!” current 
Warner Bros. hit at the Strand 
Theatre. 


Mat No. 1—dc 


balm for broken hearts. Not only 
that, but his. by-line is ‘‘ Nellie 
Nelson.’’ How this unlucky fel- 
low, and good reporter, extricates 
himself from his difficulties by 
digging up the biggest news story 
of the decade provides a story of 
high entertainment value, told at 
top speed. 

Glenda Farrell is seen opposite 
Paul Muni as a girl reporter with 
whom he is in feuds until the ex- 
citing climax. Others who turn in 
notable performances are Ned 
Sparks, as a gloomy reporter; Don- 
ald Meek, Edward Ellis, Kathryn 
Sergava, HobaritCavanaugh, Doug. 
Dumbrille and Robert Barrat. 

Sidney Sutherland, veteran of 
twenty-nine dailies in his own 
newspaper career, and Abem Fink- 
el are co-authors of the picture. 
They made their adaptation from 
the Liberty Magazine short story 
of the same title by Roy Chanslor. 

Be sure you see ‘‘ Hi, Nellie! ’’ 
You can’t miss on this latest prod- 
uct of that record-smashing team 
—Muni and LeRoy. It’s amusing, 
accurate, thrilling screen fare. 
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And what a comedian he is, you’ll have to discover 





Paul Muni’s Latest, 
“Hi, Nellie!’’ Opens 
BE ee eee 





Paul Muni, veteran of innum- 
erable stage and screen successes, 
comes to the Theatre, 
today in his latest Warner Bros. 
picture, “Hi, Nellie!” 

The story by Roy Chanslor, a 
newspaper man, deals entirely 
with newspaper work and news- 
paper characters in their contact 
with the outside world in the 
gathering of the sensational 
stories of the day. 


Muni has the role of a man- 
aging editor who is sentenced to 
write the Heart Throbs column 
because he has displeased the 
publisher. The manner in which 
he accepts his bitter pill, after 
writhing under the gibes of his 
fellow workers, and works back 
into a stronger position than 
ever, is one of the most hilarious, 
as well as thrilling, dramas ever 
to be screened. 

Glenda Farrell plays opposite 
Muni in the role of a woman 
reporter and the sweetheart of 
the managing editor. Others in 
the cast include the Russian 
ballet dancer, Kathryn Sergava, 
Robert Barrat, Ned Sparks, 
Hobart Cavanaugh and Berton 
Churchill. 


The story for a large part 
takes place in the city room of 
a great metropolitan paper which 
is said to be an exact replica of 
the local room of one of the New 
York dailies. Every detail of 
the film is reputed to have been 
worked out in exact accordance 
with the practices generally fol- 
lowed by actual newspapers, and 
with the true press atmosphere. 

Mervyn LeRoy directed the 
picture from the screen play by 
Abem Finkel and Sidney Suther- 
land, the latter two also being 
ex-newspapermen. 


Kathryn Sergava’s Face 
Compared to Mona Lisa 





Hollywood has been comparing 
Kathryn Sergava’s face with 
that of Mona Lisa. Not that 
she looks like the famous paint- 
ing by Leonardo de Vinci, but 
there is something similarly elu- 
sive and enigmatical about her 
features, especially the mouth. 

Warren William, with whom 
Sergava made her bow on the 
sereen in “Bedside,” called her 
the woman who never smiled. 
But Paul Muni, with whom she 
plays in her latest Warner Bros. 
picture, “Hi, Nellie!”, now show- 
nL Peder? Gok iY teeter prereeer y eee theatre, 
declares there is a slight upward 
turn at the corners of the mouth 
which indicates a cynical, mys- 
terious half-smile. 

Others try to guess what is 
going on behind the masked face 
of the exotic Russian Emigre, 
but Sergava says nothing and 
Hollywood is still wondering. 
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BEGAN HIS 
CAREER IN 
DAWSON CITY, 
ALASKA, IN 
THE GOLD 
RUSH DAYS. 


_STAR OF |g 
Hi, NELLIE’ | 


EXPERT 
VIOLINIST 






1S AN 


AND HiS RECENT BRIDE 
ARE THE ONLY COUPLE 
TO HAVE A TALKING 
PICTURE OF THEIR 
WEDDING CEREMONIES. 





FLIES INTO A RAGE WHEN 
TOLD SHE LOOKS LiKE 
GARBO ---WHICH SHE DOES! 


“Hi, Nellie!” is Now Playing at the Strand Theatre. 


{ 


Interesting sidelights on those in the Hollywood spotlight. A fea- 
ture newspapers everywhere have found successful. 
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Muni Establishes An 
Award For Best Work 
In CinemaUniversity 





Paul Muni, who has the stellar 
role in the Warner Bros. picture, 
“Hi, Nellie!” now showing at the 
Theatre, has donated 
a prize to be awarded to the 
student of the College of Cin- 
ematography of the University 
of Southern California who shows 
the greatest proficiency in his 
studies. 


The prize is a perpetual one 
and will be awarded at the com- 
mencement each June. It will be 
known as the Paul Muni Award 
for Cinema Excellence. 


The committee to decide the 
winner will include Dr. Rufus B. 
Von Kleinsmidt, president of the 
university, Boris V. Morkovian, 
head of the College of Cinematog- 
raphy, and Paul Muni. 


The cinema school of the Trojan 
institution is the only one of its 
kind in this country and one of 
the three in the world, both 
Russia and Italy having similar 
colleges. Each of the various 
branches of motion picture work 
is taught by Doctor Morkovian 
and his staff, from acting, direct- 
ing and scenic art, down to 
script work. The Paul Muni 
Award is not restricted to any 
one phase of the curriculum, but 
will be open to any single branch 
of study. 


Mr. Muni became interested in 
the local school when Doctor 
Morkovian recently visited the 
star’s set during the filming of 
“Hi, Nellie!” In addition to 
donating the yearly prize, the 
screen star intends to assist the 
university faculty by lecturing 
on practical subjects dealing with 
movie work. 

“Hi, Nellie!” is a newspaper 
story combining hilarious laughs 
with stirring thrills. Others in 
the cast include Glenda Farrell, 
Ned Sparks, Robert  Barrat, 
Kathryn Sergava. 
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ActorThinks Chance 
To Be An Office Boy 
Nicest Film ‘Break’ 





For years Donald Meek has 
been the Average Man, in such 
plays as “The Potters,’ “Broken 
Dishes,” “After Tomorrow,” “Mr. 
Moneypenny.” He has been con- 
sistently the ordinary citizen, 
even as you and I—half Timid 
Soul, half warrior in disguise. 
His characters, year in, year out, 
have seldom varied from the 
normal. 


He’s been too good at it. There 
is the trouble. Managers have 
refused to let him off—and for 
a while it looked as if the av- 
erage was his fate for life. Noth- 
ing better, nothing worse—the 
Average Man. 


That’s why this actor is de- 
lighted with his latest role in 
the Warner Bros. picture, “Hi, 
Nellie!” now showing at the 
et ee Theatre, with Paul 
Muni in the stellar role. It is, 
says Meek, the nicest break he’s 
had since he arrived in Holly- 
wood some months ago. He 
plays an office boy—an office boy 
of fifty odd. There is little of 
the average about that. 


Straight out of life comes this 
gray office boy, Durkin. Accord- 
ing to Sidney Sutherland, co- 
author with Abem Finkel of the 
screen play, his prototype holds 
this very job today on a leading 
daily in Chicago. 

No doubt the average and the 
normal have their points. But 
Durkin is fantastic, unique. To 
Donald Meek, his role of Durkin 
spells escape. He hopes there will 
be lots more like him. 


“Hi, Nellie!” is based on a 
story by Roy Chanslor, which is 
uproariously funny and a dra- 
matic picturization of the excit- 
ing activities of a newspaper 
office. Others in the cast are 
Glenda Farrell, Ned Sparks, 
Robert Barrat, Kathryn Sergava 
and Hobart Cavanaugh. Mervyn 
LeRoy directed. 














New York Columnist 
Plays Role Of Self 
In Newspaper Movie 





Sidney Skolsky, well-known 
columnist for the New York 
Daily News, has a role in Paul 
Muni’s latest Warner Bros. pic- 
ture, “Hi, Nellie!” which is now 
SHOWIN OS At the o.c.c 22.8. c).tartp dan 
Theatre. And he plays:-the role 
of a newspaper columnist, for the 
picture is an exciting story of 
newspaper work. 


He appears in the city room 
of a great metropolitan paper, a 
replica of which was built on the 
Warner Bros. lot, and again at 
the Merry-Go-Round night club, 
where the dramatic details of a 
murder are unearthed. 


Muni has the role of a man- 
aging editor who has been as- 
signed to write the lovelorn 
column because he has displeased 
the editor. Reporters, office boys, 
editors and sub-editors also ap- 
pear in the picture which pre- 
sents many phases of newspaper 
life. 

The picture was written by a 
newspaper man, Roy Chanslor, 
and the screen play is by two 
ex-newspapermen, Abem Finkel 
and Sidney Sutherland. The cast 
includes Glenda Farrell, Ned 
Sparks, Robert Barrat, Kathryn 
Sergava, Hobart Cavanaugh, 
Douglas Dumbrille, Edward Ellis, 
Donald Meek, Dorothy LeBaire 
and Marjorie Gateson. 

Mervyn LeRoy directed the 
picture which combines hilarious 
comedy with its many thrills and 
is Muni’s first venture into the 
field of screen comedy. 





Ned Sparks Worries 
Over Film For Muni 
And Director LeRoy 





“It’s swell,” said Mervyn Le- 
Roy. “Now I’ve got someone to 
do my worrying for me.” 

“You can’t have him worrying 
for you all the time,” Paul Muni 
objected. “He’s got to do some 
for me.” 

So it was decided that Ned 
Sparks should worry ten minutes 
for Mervyn, who was directing 
“Hi, Nellie!” the Warner Bros. 
picture now showing at the 
Tech Rn Recxsores Theatre, then ten 
minutes for Muni, who was star- 
ring in it, and so on down the 
list. There were even a few 
minutes of worrying allotted 
each day to Sidney Sutherland 
and Abem Finkél, who drama- 
tized the story by Roy Chanslor 
for the screen. But not many 
minutes. Everybody agreed that 
they had already done their job. 


Ned Sparks, he of the etern- 
ally downcast “pan,” looks like 
the worrying kind. As a matter 
of fact, he’s not at all. He pro- 
tests that at heart he’s really 
one of the Happiness Boys. De- 
spite Mervyn LeRoy’s glee at 
finding someone in his troupe to 
take care of all the worries, Ned 
says he’d be no good at that sort 
of thing. 

“To tell the truth,” said he, 
with all that Sparksian solemnity, 
“there’s always a little bird sing- 
ing in my heart. And I’m very 
kind to old people. You’d never 
guess it, I suppose.” He sighed 
deeply with resignation, and went 
on worrying for the company. 

In addition to worrying, Sparks 
plays the role of an ace reporter 
in this exciting newspaper drama. 
Others in the cast are Glenda 
Farrell, Robert Barrat, Kathryn 
Sergava and Hobart Cavanaugh. 








New Type Love Team 
Played By Muni And 
Farrell In New Film 





Two of the most sophisticated 
and _hardest-boiled 
screen has ever revealed appear in 
the leading character roles of the 
Warner Bros. picture, “Hi, Nel- 
lie!” to the 
ciiskeh ees theatre on 


lovers the 


The screen lovers are Paul Muni 
and Glenda Farrell. Muni is the 
managing editor of a New York 
newspaper and Glenda is his star 
woman reporter whom he sentences 
to work on the lovelorn column 
because she has fallen down on a 
story. 

This bitter pill turns love to 
hatred, but when the girl is re- 
lieved of her heart throbs 
and the managing editor is order- 
ed to take up her task by the 
publisher, hatred turns into de- 
moniacal glee. 

How Muni works out his bitter 
problem and love is rekindled un- 
der a flow of the most biting sar- 
casm and cutting repartee two 
young lovers ever indulged in, 
forms one of the most unusual of 
the ‘‘angles’’ in ‘‘Hi, Nellie!’’ 

The story deals with the fast 
and furious action in connection 
with the uncovering and printing 
of sensational stories in the daily 
news columns, and brings many 
of newspaperdom’s humorous sides 
to the fore. 

Muni and Miss Farrell are seen 
together for the second time in 
‘“Hi, Nellie!’’ They appeared to- 
gether in ‘‘I Am a Fugitive from 
a Chain Gang,’’ last year. 

Others in the cast include Ned 
Sparks, Robert Barrat, Kathryn 
Sergava, Hobart Cavanaugh and 
Harold Huber. Mervyn LeRoy di- 
rected. 


work 





Ona: Publicity 





New Role For Muni 





Paul Muni, inimitable dramatic star, adds to the laurels he won 
in “Scarface,” “I Am A Fugitive,” and “The World Changes” with 


his latest success for Warner Bros, “Hi, Nellie!”? coming soon to 


the Strand. In this film, Muni plays the role of a dynamic manag- 


ing editor who is thrown from the top of the heap to the bottom 


and who battles his way to the top again. 


Glenda Farrell plays 


the feminine lead in this film directed by Mervyn LeRoy. 


Mat No. 18—10e. 








Paul Muni’s Walnut 
Crop Nets Him $15 





Paul Muni, who recently pur- 
chased a ranch in the San Fer- 
nando Valley near Los Angeles, 
garnered a walnut crop late last 
fall. He was hard at work on 
his latest Warner Bros. picture, 
“Hi, Nellie!” which is now show- 
a ae Serre rere: Theatre, 
at the time and could not gather 
the nuts himself. As they were 
ripe for picking he hired profas- 
sional pickers. He sold the crop 
for $175, but after paying the 
help he had only $15 left. He 
knows what “farm relief” means 
now. 


‘Life Begins’ Gave 3 | 
Actresses To Pictures 





The play, “Life Begins,” has a 
special significance for three 
Hollywood actresses. They are 
Glenda Farrell, Jean Muir and 
Ruthelma Stevens. All three were 
playing on Broadway in the play 
when the call came that brought 
them to Hollywood and picture 
work. The two former players 
are under contract to Warner 
Bros. 


“It almost seems superstitious 
that all three of us should get 
our start in the same way,” said 
Glenda, who is now playing the 
leading feminine role opposite 
Paul Muni in the Warner Bros. 
newspaper drama, “Hi, Nellie!”, 
now showing at the ..............0.00 
Theatre. ‘‘At any rate, it seems 
to be a good omen,” she added, 
crossing her fingers. 





Glenda Farrell Calls 
Mervyn LeRoy Teacher 





Glenda Farrell calls Director 
Mervyn LeRoy “Teacher.” That’s 
because he’s been her adviser 


with Pault 
Muni in “Hi, 
Nellie!’’, at}; 

the Strand. 


Mat No. 4 
56 


ever since she’s been in Holly- 
wood, and she never plays a role 
that hasn’t first won his okay. 
He directed her first picture, 
“Little Caesar,” and now she’s in 
his latest, “Hi, Nellie!”, the War- 
ner Bros. newspaper drama now 
showing at the 
Theatre, with Paul Muni in the 
stellar role. 


Robert Barrat, Actor, 
Speaks Ten Dialects 





“Robert Barrat, who has the 
role of a night club owner in 
Warner Bros.’ exciting news- 
paper drama, “Hi, Nellie!”, now 
showing at the ................ theatre, 
with Paul Muni in the stellar 
role, has a perfect command of 
ten different dialects. Although 
he had been on the stage many 
years, he had to come to Holly- 
wood for picture work to get his 
first opportunity at a dialeet role. 





Glenda Farrell Plays 
Reporter Second Time 





For the second time in her life 
Glenda Farrell has been cast as 
a reporter. Her first appearance 
in this type of role was in “The 
Mystery of the Wax Museum.” 
Her second is in “Hi, Nellie!” the 
Paul Muni starring vehicle for 
Warner Bros. which is now show- 
ing at the Theatre. 
In both she appeared as a hard 
boiled, sophisticated, wise-crack- 
ing sob sister. 


Actor Shoots Too Well 
And Ruins His Holiday 





“Twelve by twelve.” Maybe 
the slogan doesn’t mean much to 
the uninitiated. But to serious- 
minded hunters, it has a world 
of significance. It means a hun- 
ter has bagged his limit of 
twelve ducks by twelve noon. 

One of those to whom it means 
much is Douglas Dumbrille, who 
has an important role with Paul 
Muni in the Warner Bros. pie- 
ture, “Hi, Nellie!”, now showing 
BUPTNO hota ee Theatre. 
Doug had been yearning to go 
duck shooting ever since the 
season opened. On the day the 
picture finished, he was through 
at nine-thirty in the morning. 
He packed his outfit, set out for 
Bakersfield and levelled his gun 
at the ducks. 


But Doug was too good. The 
long-anticipated holiday proved 
a short one. By twelve noon he 
had brought down his dozen 
birds, the full quota permitted 
by the California game laws. He 
was back in Hollywood by two 
o’clock. 


Hollywood Keeps Hobart 
Too Busy To Be Specialist 


Has Played All Kinds of Characters In Last 
6 Months and Works In 5 Films at Once 





OU’VE seen him in every other Warner Bros. picture 
for the past six months, we’ll guarantee—and by this 
time you certainly know what his name is. 

Hobart Cavanaugh, a featured player on the Warner 
lot, has had so wide a variety of parts since entering the 
movies that he no longer knows what his ‘‘specialty’’ is. It 
used to be The Average Man—that mild and slightly 
querulous little fellow who represents the rest of us in 
Somebody Else’s starring vehicle. 

But lately he has been cast in all sorts of parts— 


everything from a crook to a 
righteous Bostonian, from a news- 
paper reporter to a nervous book 
salesman. He’s working all the 
time. For Cavanaugh it is no 
novelty to find himself cast in 
four or five productions at one 
and the same time. 

His last role is that of a re- 
porter in “Hi, Nellie!” a news- 
paper story which is now show- 
ing at the Theatre, 
with Paul Muni in the stellar 
role. 

Though born in Virginia City, 
Nevada, “Hobey” is one of the 
most ardent Californians extant. 
While a boy, he came to San 
Francisco, went to high school 
there and later to the University 
of California. In his graduating 
class at high school were Walter 
Catlett, Charlie Ruggles, Lou 
Holtz and William Gaxton. 

Success in school and college 
dramatics turned him to the 
stage. His first part was in 
“Checkers,” the racing play. He 
followed James Gleason in one 
of the leading roles in a Pacific 
Coast production. Not long after 
that, he migrated to New York. 
There he appeared in many suc- 
cessful productions, both musical 
and dramatic, including “Irene,” 
“Tangerine,” “The Nervous 
Wreck,” “Sunshine,” “Danger,” 
“Kibitzer,” “Remote Control,” 
“Made in France,’ “Tomorrow 
and Tomorrow” and “Hot 
Money.” 

On tour, he played the Louis 
Jean Bartels role in “The Show 
Off” and the Lee Tracy role in 
“Broadway.” 

He wanted to be an actor from 
the first, he says. The charaeter 
of Roy Lane in “Broadway” is 
his favorite stage role; that of 
McCoy in “I Cover the Water- 
front” his favorite to date on 
the screen. His worse picture, 
he says, was called “No Mar- 
riage Ties.” 

If he quit the screen and 
stage cold, he would take to 
writing. 

On the stage, his favorite star 
is Herbert Marshall; on the 


screen, Ruth Chatterton and 
Marie Dressler. George Kelly is 
the playwright he most admires, 
Jerome Kern the composer of 
light music, Puccini the composer 
of grand opera. 

He is much interested in mu- 
sic. He likes both stage and 
sereen enormously and won’t be 
pinned down as to a preference. 

He likes living in Hollywood 
because he can do his own gar- 
dening. That’s his pet economy. 
How does he keep fit? By know- 
ing when to relax, getting enough 
sunshine and vegetables, playing 
tennis. 

His chief aversions are (1) 
actors who act off the stage and 
(2) rainy weather. 

As his most-admired books he 


lists Maugham’s “Of Human 
Bondage’’ and _ Thackeray’s 
“Vanity Fair.” He adds—all of 
Dickens. 


He has been married twenty 
years and still thinks well of the 
institution. 

He likes dogs, can’t stick to 
any hobby though he’d like to— 
and drives a LaSalle. 

To date his important pictures 
include “I Cover The Water- 
front,” “Goodbye Again,” “Broad- 
way Through a Keyhole,” “From 
Headquarters,” ‘‘Convention 
City,” “Footlight Parade,” “Dark 
Hazard,’’ ‘‘Mandalay,’’ ‘*Fash- 
ions of 1934’? and the current 
“Hi, Nellie! ’? 

“Hi, Nellie!” recounts the 
amusing and also highly dramatic 
experiences of a two-fisted man- 
aging editor who is sentenced to 
write the Heart Throbs column 
because of a disagreement with 
his publisher. Muni is supported 
by a large and talented cast, 
which includes, besides Cava- 
naugh, Glenda Farrell, Ned 
Sparks, Robert Barrat, Kathryn 
Sergava, Berton Churchill and 
Douglas Dumbrille. 

Mervyn LeRoy, directed the 
picture from the screen play by 
Abem Finkel and Sidney Suther- 
land based on the popular maga- 
zine story by Roy Chanslor. 


Hi, Nellie!” 





Paul Muni greets you, and you, and you, as he comes to town in 
his latest Warner Bros. hit, “Hi, Nellie!”, a fascinating tale of a 
newspaperman with “something on the ball.” Glenda Farrell pro- 
vides the feminine appeal in the film now showing at the Strand. 


Mat No, 9—10c¢ 
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PaulMuniOwnsFirstHome 
After Years of Wandering 


Bought a Ranch One Sunday and Said Goodbye 


To Life in Hotel, Apartment or Trunk 


FTER living all his life in hotel rooms, apartments and 
wardrobe trunks, Paul Muni likes to stretch his legs 
in front of his own fireplace and have a place he can 


call home. 


Muni’s ‘‘home’’ is the walnut ranch he bought unex- 
pectedly one Sunday afternoon during the filming of ‘‘The 


World Changes.’’ 


ing a place in California for more than a year. 


He and Mrs. Muni had talked about buy- 


They had 


talked about other places, too, for that matter, places like 


Long Island or Connecticut, but 
nothing had ever come of that 
talk before. 


But on this particular Sunday 
morning Mrs. Muni started out 
early by herself to look at 
““places.’’ She had the names of 
dealers and a list of advertised 
‘“ranches’’ torn from the Sunday 
morning papers. She knew that 
both she and Paul wanted to live 
in the ‘‘ranch’’ district of the 
San Fernando Valley because they 
had already bought a place out 
there for Mnui’s family and had 
looked at others for themselves. 

Four hours later Mrs. Muni 
came home, tired but triumphant. 


‘“‘T’ye found a place I like 
rather well,’’ she announced, ‘‘I 
wish you would go out there this 
afternoon and look at it.’’ 


Muni went, grumbling a little, 
and quite sure he wouldn’t like it. 


Four hours later he came back. 

‘<How was it?’’ demanded Mrs. 
Muni. 

‘<T liked it,’’ admitted Muni. 
‘¢T liked it so well I bought it.’’ 


Home At Last! 


So, after years of hotels and 
apartments and wardrobe trunks 
the Muni’s have a real home. 
They hardly knew what to do with 
it when they got it. They didn’t 
own a stick of furniture. They 
had never actually had a ‘‘house’’ 
before. They drove back to the 
valley that same night and wan- 
dered around the dark acreage by 
themselves. They fumbled through 
the house, the lights having been 
turned off when the previous oc- 
cupant moved out, and planned 
changes and color chemes and fur- 
niture purchases. 


‘*T’ll have four weeks to my- 
self before I start ‘Hi, Nellie!’,’’ 
explained Muni. ‘‘We could get 
settled in that time.’’ 


‘(Hi, Nellie!’’ is Muni’s latest 
film play, which is now showing at 
CHE ss grec Theatre. 

They moved in the day after 
‘““The World Changes’’ finished. 
The painters left as the furniture 
store vans backed up to the en- 
trance. In almost record break- 
ing time Mrs. Muni transformed 
a house into a home and Muni had 
ehanged a ‘‘yard’’ into a garden. 

The house is interesting and 
spacious in a mcdest way. A large, 
high-esilinged living room is fea- 
tured by a terraced fireplace not 
quite in the middle of its longest 
wall. At ons end enormous grilled 
gates open into a marble floored 
solarium. At the other end steps 
lead to an aleove dining room, 
which is separated from the living 
room only by those steps and an- 
other elaborate iron grill. 

Cpening off the living room on 
either side are two apartments. 
That, to the left, is Muni’s bed- 
room, study and bath. That to 
the right is Mrs. Muni’s bedroom, 
sitting room and bath. 

Muni’s quarters are carpeted in 
midnight blue with antique walnut 
furnishings. The eglor scheme in 
his wife’s quarters is old rose and 
gold. 


Comfort the Strong Feature 


Service quarters and at least one 
additional guest suite are located 
back of the dining room, Deep 
comfort and soft colors are fea- 
tured throughout. The house is 
strictly informal. They planned it 
particularly to look as unlike an 
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Drama At The City Desk 


Author of Newspaper 
Drama Once Reporter 





Sidney Sutherland, who col- 
laborated with Abem Finkel on 
the Warner Bros. newspaper 
sereen drama, “Hi, Nellie!” which 
is now showing at the ................. 
Theatre, is a famous newspaper 


writer, known from Coast to 
Coast. He has worked on 
twenty-nine papers, altogether, 


as well as having been a staff 
writer for Liberty magazine and 
contributing to many others. 

Paul Muni has the stellar role 
in “Hi, Nellie!”, playing the part 
of the managing editor who is 
sentenced to do the Heart Throbs 
column for displeasing the pub- 
lisher. 





When editors disagree. Paul Muni and Douglas Dumbrille in a 

bit from the current feature at the Strand Theatre, Warner Bros.’ 

hit “‘Hi, Nellie!’ Others in the cast are Glenda Farrell, Ned Sparks 
and Robert Barrat. 


Mat No. 8—10c 








apartment or hotel room as pos- 
sible. 


The west windows of the living 
room look out across a large, tile- 
lined swimming pool to a bath 
house and party room. As yet un- 
furnished, the Muni’s have inter- 
esting plans for this smaller 
building. 

Months of disuse had left the 
grounds in an unkempt and sun- 
baked condition. The pool was a 
floating reservoir for fallen wal- 
nuts. The trees had grown un- 
trimmed for at least one season. 
The fences were fallen and the au- 
tomatie entrance gate, which opens 
electrically from the house when 
@ driver sounds his horn, was out 
of repair. 


With a gang of workmen Muni 
set to work to change all this 
within the four week period be- 
tween picture assignments at the 
nearby Warner Bros. studio. 


In old trousers and a sweat 
shirt, Muni himself acted as fore- 
man of the gang, helped clean the 
pool, trimmed the trees, set out 
new gardens and completed ex- 
tensive repairs to house and 
grounds. 

Perhaps the thing he was proud- 
est of when he was through, was 
the wood house wing of the main 
ranch building, which he had 
transformed into a giant cedar 
closet. 


Best Time of Life 


‘*Tt’s big enough to hold every- 
thing,’’ he declared. ‘‘ All those 
trunks we have lived in. All the 
costumes I’ve been keeping. All 
our winter clothes and furs and 
anything else we want to keep 
safe and moth proof.’’ 

After a month of this Muni de- 
eared he had never worked harder 
nor had a better time in all his 
life. 

‘*We won’t live here the year 
around, of course,’’ he said. ‘‘I’ll 
probably be going back to New 
York each season to do a play, 


but, whether I do or not, we’ll 
always have this to come back to. 

“It won’t cost us as much ‘o 
keep this place up as it has tor 
all the hotel apartments and flats 
we’ve leased and then had to 
leave unoccupied because our plans 
changed. I bought the place for 
little enough—not as cheaply, by 
the way, as I could have bought it 
a year earlier—but still cheaply 
enough, 

“We like it. I like the feeling 
that it is ours. The fireplace really 
works and I can stretch my legs 
out in front of it and enjoy life. 

‘<Like almost everybody else 
I’ve lost a lot of money in in- 
vestments. This is different. This 
isn’t an investment. It’s a home. 

‘And, after all those years in 
hotels and trunks, that means 
something. And we can come back 
to it whenever we return to Holly- 
wood.’’ 

The Munis expect to spend the 
winter in New York, but will re- 
turn to Warner Bros. in the 
Spring to start work on another 
screen production. 

In his latest picture, he has the 
role of a high powered newspaper 
man who is condemned to write 
the levelorn column because he has 
disagreed with the publisher. How 
he wins back his position as Man- 
aging Editor by getting the big- 
gest scoop of the year forms the 
entertaining story’s plot. The pic- 
ture, in addition to its excitement, 
is filled with hilarious comedy. 
The story is by Roy Chanslor and 
was dramatized for the sereen by 
Abem Finkel and Sidney Suther- 
land. 

Glenda Farrell has the role of 
a@ star woman reporter with whom 
Muni is in love, Cthers in the 
east are Ned Sparks, Robert Bar- 
rat, Kathryn Sergava, Hobart 
Cavanaugh and Harold Huber. 
Mervyn LeRoy, who directed Muni 
in ‘‘T Am a Fugitive from a 
Chain Gang’’ and ‘‘The World 
Changes,’’ directed ‘‘ Hi, Nellie!’ 
too. 





Bath In Cocoanut Milk One 
Of Star’s Beauty Pointers 


Kathryn Sergava, Exotic Actress and Other 
Hollywood Beauties Go Back To Nature 


ITH millions of American women spending many 
hours and dollars annually in beauty parlors, it is a 
surprising fact that a number of Hollywood’s para- 
gons of beauty actually are going back to Mother Nature 


for their beauty helps. 


Kathryn Sergava, the exotic Russian actress, who is now 
playing in support of Paul Muni in ‘‘Hi, Nellie!’’ now show- 


ing at the 


Theatre, and being groomed for 


stardom by Warner Bros., caused something of a furore 


at the studio when she was seen 


drinking the milk from a cocoa- 
nut—native fashion. 

‘‘T do not fuss much with my 
«*T do, not 
believe much in trying out all sorts 


face,’’ she explained. 


of things about which I am not 
The skin is too precious to 
But I do know 
that cocoanuts are a great beauty 


sure. 


experiment upon. 


food. I eat lots of fresh cocoa- 
nuts, and drink their milk daily. 
I also bathe my face in it, and 
sponge my body with it. 

fine for the 
complexion, and marvellous for the 
teeth,’’ Miss Sergava added. 


‘‘Cocoanuts are 


She has a dozen of them deliv- 
ered to her home daily. 


Bette Davis drinks goat milk, 
which physicians long have rec- 
ommended for its skin enriching 


qualities. 


Glenda Farrell goes Lillian Gish 
one better, and eats raw carrots 
on the set, between meals. Lillian, 
you will recall, crashed newspaper 
headlines a few years ago by nip- 
ping at the carrots during a court 
trial. 


Jean Muir, who is the tall, ath- 
letic type of young girl, indulges 
in plain walking, to keep her beau- 
ty. She walks the three miles 
from her home in the heart of 
Hollywood to the Warner Broth- 
ers studio, in North Hollywood. 

‘‘Walking is my only beauty 
aid,’’ she said. ‘‘I enjoy it, too, 
except it’s annoying having to re- 
fuse the offers of kind motorists 
to give me a lift.’’ 





Joan Blondell—or is it Joan 
Barnes—goes right down into the 
earth, taking old-fashioned mud 
packs to preserve her winsome ap- 
pearance. 


Ruth Chatterton and Mae West 
are great believers in getting lots 
of sleep. They manage to get ten 
or eleven hours sleep each night. 

Barbara Stanwyck, a fine swim- 
mer, uses this favorite pastime as 
a beauty help. She swims the 
length of her pool under water a 
number of times, The deep 
breaths required for this feat are 
fine for the circulation. 

Kay Francis, despite her city 
training, believes in the down-on- 
the-farm practice of using rain 
water to wash her face and hair. 
Where does she get the rain water 
in Sunny California? She stores 
it in the back yard of her home. 

Sergava, however, goes the other 
stars one better. in her methods of 
keeping fit for screen work. She 
is highly individualistic and likes 
to do things in her own way and 
different from that of other stars. 

In the Muni picture, ‘‘ Hi, Nel- 
lie!’’ she has an important role 
which she handles in a unique and 
pleasing manner. 

‘‘Hi, Nellie!’’ is a_ stirring 
newspaper story, both hilariously 
funny and dramatic, in which 
Muni, a brilliant editor, is sen- 
tenced to write the lovelorn col- 
umn because he incurred the dis- 
pleasure of the publisher. Other 
members of the cast include 
Glenda Farrell, Ned Sparks, Rob- 
ert Barrat, Hobart Cavanaugh and 
Harold Huber. 

Mervyn LeRoy directed the pie- 
ture from the screen play by 
Abem Finkel and Sidney Suther 
land, based on the story by Roy 
Chanslor. 


A Hot Tip 





And a hot number. Glenda Farrell who takes the feminine honors 


in Warner Bros.’ hit “Hi, Nellie!’’ 
With the star, Paul Muni.- are also Ned Sparks and 


Theatre. 


now showing at the Strand 


Robert Barrat. Mervyn LeRoy directed. 
Mat No. 3—10c 
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Paul Muni Buys Big Ranch 
But Doesn’t Punch Cattle 


Turns Back On Beverly Hills And Society To 
Live Comfortably As A Country Squire 


By GILBERT LAWRENCE 


66 HEY can have as many mansions in Beverly Hills as 
A hey ean buy. This is the best thing that ever came 
my way.’’ 

Paul Muni, had just completed work on the Warner 
Bros. production of ‘‘Hi, Nellie!’’ which comes to the 
PHOStYS Oo... Aa ane, , and was taking 
his ease under a lawn umbrella. Lunch had just been cleared 
away from the round table that supported the umbrella. It 
was one of the hottest days that the San Fernando Valley 


had known in years—but Muni, 


fifteen minutes out of the swim- 
ming pool, looked supremely com- 
fortable. 

He was surveying the estate 
of Paul Muni, country gentle- 
man, ranchero, screen star, farmer 
—any one of these titles would 
do. It’s new, this estate, and 
Muni is enormously proud of it. 
He and his wife purchased the 
ranch only a few months ago, 
but they are mighty pleased with 
the surroundings, house, fruit 
ranch and the hacienda life. 

Looking across a wide expanse 
of swimming pool, Muni could 
see his grove of walnut trees, the 
low, sprawling Spanish house, 
with its grilled windows and 


heavy oak doors, the guest house, - 


standing at the opposite end of 
the pool from the main house, 
and used at present as combina- 
tion bath house and gymnasium. 
Beyond the grove of walnuts 
were fig trees, peach trees, cherry 
trees, each in sufficient number 
to furnish a sizable crop yearly; 


in bathing trunks, only 





and past these is the spot where 
he will build a studio, “as soon 
as the budget will stand it.” 

The budget has been stretched 
recently to include many items 
in the way of repairs and re- 
construction. 


A Studio For Gadgets 


“Now that they’re done,” says 
Muni, “we’ll wait for a breathing 
space and then start on the 
studio. 

“What is the studio to be? 
Oh, just. a place to work in; a 
place where I can have my gad- 
gets—all sorts of gadgets. You 
know, I want some bearskin rugs 
on the floor and a big fireplace 


and some easy chairs. I’ll keep 
my dictaphone there too, I 
guess.” 

The dictaphone at present 


stands beside the desk in his 
study, in the main house. The 
dictaphone represents a method 





Journalists ‘‘Discovered’’ 


As Colorful Film Material 


Result Has Been Series of Exciting Movies; 
Latest Is Paul Muni In “Hi, Nellie!” 


N the past few years the movies have discovered that news- 
papers and newspapermen are dramatic and colorful. 
The result has been a series of racy, exciting and 
entertaining films dealing with the melodramatic exploits 
of the men who make the papers. There was ‘‘The Front 
Page,’’ with Adolphe Menjou and Pat O’Brien; ‘‘Five Star 
Final,’? with Edward G. Robinson; ‘‘Gentlemen of the 
Press’’ with Walter Huston; ‘‘Blessed Event’’ and ‘‘Clear 
All Wires,’’ with Lee Tracy featured in both, in one as a 


Winchellesque columnist and the 
other as a foreign correspondent; 
‘“‘The Finger Points’’ with Rich- 
ard Barthelmess portraying a Chi- 
cago reporter reminiscent of the 
slain Jake Lingle; and ‘‘The 
Famous Ferguson Case,’’ with 
Joan Blondell as a woman report- 
er. 

Now Warner Bros. has produced 
another, with Paul Muni playing 
the central character, a two-fisted 
New York City managing editor 
who is demoted. to the Heart 
Throbs Editor’s seat, but who 
solves a sensational disappearance 
mystery, scoops the other papers, 
and is restored as the big boss. 

“*Hi, Nellie!’’ which comes to 
the stesso. sik Theatre 6n® sic... 
ote eRe] oe , is the title of this film, 
getting its name from the derisive 
salutation given by one and all to 
the man dishing out advice to the 


lovelorn. It was written by real 
New York newspapermen, Roy 
Chanslor, formerly of the New 


York Evening Post, having done 
the original story, while Sidney 
Sutherland, who can ‘‘remember’’ 
twenty-nine papers he has worked 
on, collaborated on the _ sereen 
play with Abem Finkel, 

While all the newspaper films 
have provided spirited entertain- 
ment and have given a fairly ac- 
curate picture of newspaper life, 
for the sake of drama, some have 
veered sharply from the well ac- 
cepted traditions of the journal- 
istic profession. That is, exper- 





ienced newspapermen: have been 
able to say truthfully, ‘‘ Now, this 
could not have happened,’’ or ‘‘A 
real reporter wouldn’t have done 
that.’’ 

Sutherland, who worked on the 
New York Daily News and 
““seooped’’ fellow reporters time 
and again, is authority for the au- 
thenticity of the newspaper char- 
acterizations, as well as the inci- 
dents, in ‘*Hi, Nellie! ’? 

In fact, Muni, who is given the 
right: by his Warner Bros. con- 
tract, to reject stories in which he 
feels his characterization is un- 
convincing, regards his ‘‘Hi, 
Nellie!’’ role as a human, be- 
lievable, humorous characteriza- 
tion of the swift, modern school. 

Those persons who heve been 
reading the New York papers in- 
tently during the past three or 
four years are going to recall the 
mysterious disappearance of Su- 
preme Court Justice Crater (still 
unsolved) as they view ‘‘Hi, 
Nellie!’’ In the picture, the dis- 
appearance is provided by a jurist 
who is murdered by gangsters be- 
cause he is about to uncover their 
graft. 

‘* Hi, Nellie! ’’ lists an imposing 
group of actors in support of 
Muni, with Glenda Farrell, Kath- 
ryn Sergava, Robert Barrat, Ned 
Sparks, Douglas Dumbrille, Hobart 
Cavanaugh and Berton Churchill 
featured. The picture was direct- 
ed by Mervyn LeRoy. 


of work which, so far as is 
known, is novel among film folk. 
When he is working at the stu- 
dio, Muni studies all scenes 
scheduled for a particular day on 
the preceding evening. Then he 
himself records them on his home 
dictaphone, speaking both his 
own lines and those assigned to 
others. The latter he renders in 
an assumed voice. 

He takes the record to the stu- 
dio. While he is being made up 
the following morning, he runs 
it off on another dictaphone 
which he has purchased for his 
dressing room. Sometimes he 
runs it many times; sometimes 
only once or twice. It depends 
on the complexity of the scene. 

But, referring to his “gadgets,” 
he explained that the dictaphone 
was only one of many. He has 
an admitted passion for anything 
and everything that comes out 
of a stationer’s store. He sim- 
ply can’t resist those windows. 

If Muni is late for an appoint- 
ment, it’s safest to look for him 
at the nearest stationer’s. Pen- 
cils, pens, sharpeners, colored 
inks, reams of paper, stencils, 
jars of paste, punching machines, 
all these hold for him the fas- 
cination that old silver, china, 
stamps or first editions hold for 
other collectors. Singly or in 
quantity, stationery items have 
true glamor for him. Lots of 
these items will have to go into 
the studio. At present there is 
not sufficient room for them, even 
in’ the rambling Spanish house, 
with its huge living room, dining 


Glenda Farrell 





She wins coveted role opposite 

Paul Muni in “Hi, Nellie!” 

Warner Bros.’ hit coming soon 
to the Strand. 


Mat No. 7—5c 





LeRoy Says Muni 
Uses Black Magic. 


Mervyn Le Roy swears that 
Paul Muni dabbles in the art 
of Black Magic. 

During the producticn of 
Muni’s latest picture for. Watr- 
ner Bros., “Hi, Nellie!”, which 
COMCS=UG -h0 24 eet i, ee 
PROUT OS OW ego een ce ; Le 
Roy, the director, took Muni 
to see a football game. 

Mervyn is a great fan, and 
always pulls for the Univer- 
sity of Southern California. 
Muni had never been to a 
football game before and was 
not particularly interested in 
which side won. : 

But Le Roy boasted so much 
of the team’s prowess that 
Muni placed a bet on Stan- 
ford. Just as they were go- 
ing into the grounds, Muni 
stopped a negro newsboy, rub- 
bed the knuckle of the third 
finger of his left hand across 
the astonished pickaninny’s 
wooly scalp. At the same 
time he made a wish for Stan- 
ford. 

Southern California went 
down to its first defeat in two 
years and now LeRoy charges 
Muni with resorting to the art 
of Black Magic. Muni only 
grins. 





room, study and three bedrooms. 

Kitchen and servants’ quarters 
of the house open off a walled 
garden. There is a well there, 
complete with old oaken bucket, 
and Muni has spent a good many 
hours tinkering with this. He 
wants it both more decorative 
and more practical—perhaps that 
is an insight into his nature. 
Aside from this, his days are 
devoted to many things since 
finishing “Hi, Nellie!” at the 
Warner Studios. 

Riding, Swimming, Writing 

In the morning, before break- 
fast, he swims. Then, often, he 
rides about his domain. He has 
just bought a saddle horse. Just 
before or just after lunch he 
takes care of his correspondence 
with the assistance of his secre- 
tary. Very soon, on hot days, 
he takes another swim—and the 
San Fernando valley is almost 
always hot. 

This may be followed by a 
walk with the two dogs, Simon 
and Peter; by a drive; by a 
workout in his gym; by a game 
of ping pong under the palm 
trees in his front yard. Then, 
late in the afternoon or in the 
evening, he works—either dis- 
cussing his next story with the 
writers who are laboring on it 
or studying the possibilities of 
some script that he would like 
to do later. 

He has much to say about his 
own screen stories, this Muni. 
Everyone always listens. What’s 
more, they’re very likely to fol- 
low the suggestions they’ve lis- 
tened to. Muni is not a star who 
is careless or slipshod or indiffer- 
ent about the vehicles designed 
for his use. 

It’s a grand life, as both Muni 


and Mrs. Muni agree. They 
wouldn’t take the most imposing 
palace out Beverly Hills way in 
exchange for it. For vacations, 
the ranch is “the best thing that 
ever came our way.” For work- 
ing days, the same. It is only 
ten miles from the Warner Bros. 
lot, and at the finish of the day 
there’s always the swimming 
pool, acres of trees, the dogs, the 
quiet of a rancher’s life. 

“There were a dozen people 
here the other Sunday evening,” 
said Mrs. Muni, “six couples, all 
of them from Hollywood and 
Beverly Hills. By the time they 
left, we decided we had caused 
trouble. Either the husband or 
the wife in every case wanted a 
place just like this. The other 
insisted that he or she could 
never stand it. 
still arguing when they drove 
away. I hope those rifts aren’t 
lasting.” 

Muni grinned. 

“We were only trying to show 
them the virtues of the rancher’s 
life,” he said—“especially when 
you don’t worry about the ranch- 
ing.” 

In “Hi, Nellie!” Muni has the 
role of a newspaper editor who 
has been consigned to write the 
lovelorn column because he had 
displeased the publisher. Roy 
Chanslor’s original magazine 
story combines hilarious comedy 
with thrilling melodrama. 

There is a large cast playing 
in support of Muni, including 
Glenda Farrell, Ned Sparks, 
Robert Barrat, Kathryn Sergava, 
Hobart Cavanaugh, Berton Chur- 
chill and Douglas Dumbrille. 
Mervyn LeRoy directed the pic- 
ture from the screen play by 
Abem Finkel and Sidney Suther- 
land of Roy Chanslor’s story. 


They were all 





PAUL MUNI—“The World Changes,” “I Am a Fugitive from a 
Chain Gang,” “Scarface,” “Seven Faces,” “Valiant.” 


MERVYN LE ROY (director)—“The World Changes,” “Gold Diggers 


of 1933,” ‘Tugboat Annie,’ “Elmer the Great,’ “Hard To 
Handle,” “Three cn a Match,” “I Am a Fugitive from a Chain 
Gang.” 

GLENDA FARRELL—“Dark Hazard,” “The Big Shakedown,” “Ha- 
vana Widows,” “Bureau of Missing Persons,’ “Mary Stevens, 
M. D.,” “Life Begins.” 


NED SPARKS—“Alice in Wonderland,” “Gold Diggers of 1933,” 
“42nd Street,” “Blessed Event,” “Going Hollywood,” “Lady for 
a Day,” “Too Much Harmony.” 


KATHRYN SERGAVA—“Bedside,” “The Wonder Bar.” 


HOBART CAVANAUGH — “Easy To Love,’ “Havana Widows,” 
“Dark Hazard,” “From Headquarters,’ “The Kennel Murder 
Case,” “Lilly Turner,” “The Little Giant.” 


DOUGLAS DUMBRILLE—‘The World Changes,” “Lady Killer,” 
“Female,” “I Loved a Woman,” “Heroes For Sale,” “The Affairs 
of Voltaire.” 


EDWARD ELLIS—“From Headquarters,” “Girl Missing,” “I Am 
a Fugitive from a Chain Gang.” 


DONALD MEEK—“Bedside,” “College Coach,” “Ever In My Heart,” 
“Girl Habit,” “The Hole in the Wall.” 


DOROTHY LeBAIRE—“The Man Who Played God.” 


MARJORIE GATESON—“The World Changes,” “Lady Killer,” “Bu- 
reau of Missing Persons,” “Lilly Turner,’ “The King’s Vaca- 
tion,” “Silver Dollar.” 


GEORGE MEEKER—“The World Changes,” “Dark Hazard,” “The 
Life of Jimmy Dolan,” “A Fool’s Advice,” “The Match King,” 
“Sensation.” 


HAROLD HUBER—“The Mayor of Hell,” “Mary Stevens, M. Di," 
“The Silk Express,” “Central Airport,’ “Girl Missing,” “Blondie 
Johnson.” 


PAT WING—“Footlight Parade,” “Gold Diggers of 1933,” “The 
House on 56th Street,” “42nd Street.” 


FRANK REICHER—“Ever In My Heart,” “Captured!” “Employees’ 
Entrance,” “Scarlet Dawn,” “The White Sister,’ “King Kong,” 
“Bedtime Story.” 


GEORGE CHANDLER—“Lady Killer,” “Bureau of Missing Persons,” 
“Son of a Sailor,” “Blessed Event,” “Union Depot,” “The Strange 
Love of Molly Louvain.” 


GEORGE HUMBERT—“The Mayor of Hell,” “A Farewell To Arms,” 
“Hearts of Humanity,” “Night Club Lady,” “Ladies of the 


p) 


Jury.” 
SIDNEY MILLER—‘The Mayor of Hell.” 


JAMES DONLAN—‘The Half Naked Truth,” “They Just Had To 
Get Married,” “Air Mail,’ “Back Street,” “The Death Kiss,” 
“The Penguin Pool Murder.” 


ROBERT BARRAT— “Massacre,” “Dark Hazard,’ “From Head- 
quarters,” “I Loved a Woman,” “Wild Boys of the Road,” 
“Mayor of Hell.” 


BERTON CHURCHILL—“College Coach,” “Hard To Handle,” “Fris- 
co Jenny,” “The Little Giant,” “A Fool’s Advice,” “Elmer the 
Great.” 
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Merry-go-round Built Into 
“Hi, Nellie!’ Night Club 


Another Sample of How Hollywood Works 
When A Script Calls For Something Unusual 


W tie 5 Hollywood sets out to build a night club, it does 


the job in full. 


Just an ordinary night club won’t do, as a rule. 
Most of them have gadgets, special features, novel angles. 
For instance, the night club constructed for ‘‘Hi, Nellie!’’ 


has a merry-go-round. 


“‘Hi, Nellie!’’ is the brisk newspaper story starring 


Paul Muni, which comes to the 
Based on Roy Chanslor’s widely read 


Theatre on 


magazine yarn of the same name, ‘‘Hi, Nellie!’’ tells the 


story of an ace newspaperman in 
disgrace—but a newspaperman who 
keeps tracking down his pet news 
story even after he’s been con- 
signed to the ‘‘dog house.’’ In 
this case the ‘‘dog house’’ is the 
*“Jovelorn’’ department of the 
paper, where daily he must dis- 
pense balm for wounded hearts. 
In his pursuit of the big news 
story, the newspaperman visits one 
of New York’s ‘‘class’’ speak- 
easies—the Merry-Go-Round Club. 
Several important sequences take 
place in this interior and none of 
the stock speakeasy or night spot 


sets in the Warner Bros. lofts 
would meet requirements. The 
Merry-Go-Round Club in ‘‘Hi, 


Nellie! ’’ had to be a very special 
night club. 

Robert Haas, studio art director, 
is responsible for it. First of all, 
there is a large circular room, 
with entrances on two sides op- 
posite one another. These lead in 
from foyers, coat rooms and such. 
In the exact center of the large 
circular room is a large cireular 
bar. Two steps down from the 
bar, and running all round it, is 
the dance floor. 


When the set is ‘‘in action’’ 
before the cameras, both the dance 
floor and the bar itself revolve 
slowly clockwise, around the work- 
ing space behind the bar. Here 
stand the white-coated barkeeps, 
busy with drinks. Immediately 
above their heads, topping the axis 
of the revolving bar, is a typical 
carousel music box, complete with 
automaton band, making the right 
motions, if not music. 


Over this is a striped canopy, 
covering the whole of the bar, its 
scalloped edges following’ the 
movement of the platform  be- 
neath. 

Running round the other rim of 
the dance floor is another plat- 
form. It revolves slowly in the 
opposite direction from the bar 
and dance floor. Booths designed 
in imitation of merry-go-round 
chariots, some suggesting animals, 
some birds, are placed in pairs at 
intervals along this platform. 


There are steps leading down to 
the dance floor here, too, and be- 
tween these steps and the booths 
is a passageway, or strip of floor- 
ing, which does not revolve. This 
permits passage for waiters and 
for guests entering the club, who 
simply wait there till an empty 
booth swings round and then hop 
into it. 

Are you dizzy? So was Robert 
Haas when first he read the re- 
quirements for the set. But he 
followed them with precision— 
and behold! the Merry-Go-Round, 
revolving bar and all. When 
Hollywood sets out to build a 
night club, it just has to have 
new gadgets. 

It is at this night club that 
Muni, as a reporter, digs up his 
big news scoop, a story which 
parallels to some extent a pre- 
vious mysterious disappearance in 
the picture. 

‘‘Hi, Nellie!’’ which was. dra- 
matized for the screen by Abem 
Finkel and Sidney Sutherland, is 
Muni’s first comedy drama for the 
screen. Previewers say it has 
many thrilling and exciting inci- 
dents. In the supporting cast are 
Glenda Farrell, Ned Sparks, Rob- 
ert SBarrat, Kathryn Sergava, 
Hobart Cavanaugh and Harold 
‘Huber. Mervyn LeRoy directed. 
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Paul Muni Does Own 
Make-up For Screen 





Paul Muni, who has the stellar 


role in the Warner Bros. picture, 
“Hi, Nellie!”, which comes to the 
TORTIE OU. 5 wsesetaas: = 
does not have to depend on the 
studio make-up department for 
age transformations on _ the 
screen. He knows as much 
about the art of disguise as most 
of the cosmeticians in the busi- 
ness. Movie patrons who marvel 
at his characterization make-up 
pay the star his greatest compli- 
ment. 

But in “Hi, Nellie!” Muni uses 
no characterization make-up and 


wears his own face for the first: 


time since “I Am A Fugitive 
From A Chain Gang.” 





Paul Muni Acts as Solomon 


And Settles Weighty Issue 


Shooting Delayed Until Star Pulls Fast One 
Pleasing All Engaged On “Hi, Nellie!’ 


~ ie or ‘‘he.’’ It’s probably all the same to audi- 


ences, so long as it sounds natural. 


But a little 


point like that can cause lots of delay in the making 


of a movie. 


Director Mervyn LeRoy had given his company a night 
call for a sequence in ‘‘Hi, Nellie!’’, Paul Muni’s latest 


starring picture which comes to the 
The place was the Warner Bros. ranch, 


on 


Theatre 


adjoining the North Hollywood studios, where all the signs 
and symbols of a graveyard had been set up for the cameras. 


The scene was to be lighted 
only by lanterns, with now and 


PA tI, 
MUNI 
who stars in 
“Hi, Nellie!’’, 
coming Wed- 
nesday to the 
Strand. 


Mat. No. 5-5e. 





then a flashlight stabbing through 
the dark. A group of men stood 
around an open grave from 
which, supposedly a body was 
being exhumed. Paul Muni, as 
a reporter tracking down an im- 
portant official who had disap- 
peared, was to glance into the 
open casket, by the glare of a 
flashlight, and discover that the 
face of the dead man was not 
the face he sought. 


There was a brief rehearsal. 
The several men lined up about 
the grave. Muni glanced into the 
coffin and shook his head. 


“That’s not him,” he said. 


“Say, is that right?” LeRoy in- 
terrupted. “Shouldn’t it be ‘That’s 
not he? ” 


“What does the script say?” 
Muni asked, turning to the girl 
who presided over the picture 
script by the flow of a small 
pocket flash. 

“Script says ‘him’,” was her 
reply. 

“But that isn’t right—is it?” 
LeRoy appealed to those around 
him. “After all, this lad’s an ace 
newspaperman. He’d speak cor- 
rectly.” 


“Maybe so,” said Muni. “Only 
I like ‘him.” It sounds more 
natural.” 


Discussion of the point con- 
tinued. Nearly everybody con- 
tributed opinions. There was a 
sound technician on the set who’d 
been to Harvard. There was a 
prop man who claimed he’d never 
been to any school but Hard 
Knocks University. Opinion 
ranged between the two extremes. 
The Harvard sound man favored 
“That’s not him.” The unschooled 
one held out for “That’s not he.” 


On one conclusion, however, 
all of them agreed at last. “He” 
was academically correct—and 
stilted. “Him” was incorrect— 
but colloquial, spontaneous. The 
only problem that remained was 
which of two schools to follow. 





“We’ve been talking long 
enough,’ LeRoy decided. “This 
might go on till midnight. Go 


ahead, Paul. Say whichever 
sounds the best to you. That'll 
solve it.” 

“O.K.” said Mr. Muni. 

“Ready?” asked LeRoy. 
right, let’s go.” 

The cameras started grinding. 
The coffin was lifted slowly from 
the earth. The top was pushed 
aside. Paul Muni peered inside 
and shook his head. 

“No,” he said. “That’s not the 
man.” And that solved the grave 
(sic) grammatical problem which 
held up work. 

“Hi, Nellie!’ was adapted from 
Roy Chanslor’s newspaper story 
of hilarious laughs and melo- 
dramatic thrills. The story was 
dramatized for the screen by 
Abem Finkel and Sidney Suther- 
land. There is a large and 
talented cast playing in support 
of Muni in his initial comedy 
drama for the sereen. Among 
the leading players are Glenda 
Farrell, Ned Sparks, Robert Bar- 
rat, Kathryn Sergava, Hobart 
Cavanaugh, Burton Churchill and 
Edward Ellis. 


“All 





Paul Muni Played Man 
of Eighty at Age of 11 





Paul Muni, who has the stellar 
role in Warner Bros.’ newspaper 
drama ,“Hi, Nellie!”, which comes 
to the Theatre 
O Weiser eae , made his stage 
debut at the age of eleven. He 
played the part of a man of 
eighty. The make-up in this 
costume so intrigued him that he 
has been a student of the art 
ever since, 





Sergava Danced Solo 
Ballet with Mordkin 


Kathryn Sergava, the exotic 
Russian actress who has an im- 
portant role with Paul Muni in 





the Warner Bros. newspaper 
drama, “Hi, Nellie” which comes 
$0 CO 5 aousccivs se ay Theatre 
ONS in es tse » was formerly 


a famous ballet dancer. Just 
before coming to Hollywood to 
enter pictures, she appeared as 
solo ballet dancer with the fam- 
ous Mordkin. 


Muni The Great 





i 
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Here is the way America’s foremost dramatic actor appears to 


Abner D 


ean, prominent caricaturist. Muni’s latest Warner Bros. 


hit, “‘Hi, Nellie!” comes to the Strand next Wednesday with Glenda 
Farrell and other favorites in the cast. A tale of the newspaper 
world, it is hailed as Muni’s first comedy. 


Mat No, 12—10c. 





Glenda Farrell Gets First 
Keal Lead After Two Years 





In Films That Long But Never A Solo Heroine 
Until Role With Muni in “Hi, Nellie!” 


LENDA FARRELL has just played her first real lead 


in pictures. 


In ‘‘Life Begins,’’ she had an important role, but 
so did several others. It was an all-star line-up. In ‘‘I Am 
A Fugitive’’ opposite Paul Muni, she shared feminine honors 
with Helen Vinson, just as she shared them with Loretta 
Young in “‘Grand Slam’? and with Mary Brian in ‘Girl 
Missing.’’ In ‘‘The Match King’’ she was one of several 


leading women for Warren 
Juliette 

In ‘‘Havana Widows,”’ 
teamed in the principal feminine 
roles. In such pictures as ‘‘The 
Keyhole,’’ ‘‘Central Airport?’ 
and ‘‘Bureau of Missing Per- 
sons,’’? she had important, but 


supporting roles. But in ‘‘Hi, 
Nellie!’’ which opens at the 
See aer ee Theatre on 


Sessa A 
she is leading woman for Paul 
Muni—and doesn’t share the hon- 
ors with any other leading woman. 

‘‘They have a way of making 
you feel good at studios,’’ Glenda 
remarks. ‘‘They tell you that 
such and such a part is really bet- 
ter than the straight lead or that 
it counts for much more in the 
story. This time I know it is— 
and does—because there isn’t any 
other major feminine part in the 
story.’’ 

Opposite Paul Muni as a 
dynamic young managing editor 
of a New York daily, Glenda plays 
his favorite sob-sister. The favor- 
itism is clearly indicated by the 
fact that he never misses a chance 
to ‘‘rib’’ or to bedevil her. When 
she flops on a story, he promptly 
sends her into exile—to ghost for 
‘Nellie Nelson,’’ Heart Throbs 
columnist of the Times-Star. 

“It’s a grand part,’’ says 
Nellie Nelson’s ghost. ‘‘The story 
moves swiftly and it’s got all 
sorts of dash and sparkle. That’s 
the kind of thing I love to do.’’ 

The fact that it’s a lead—a real 
and ‘‘unconditional’’ lead — 
doesn’t make half so much dif- 
ference, she insists, as that she 
likes the part itself. 

‘«There’s only one advantage in 
getting on in this business, in see- 


Compton were others. 


William. Lily Damita and 


she and Joan Blondell are 





ing your name in type that gets 
bigger and blacker month by 
month. You have a better chance 
of doing parts you like.’’ 

Then she adds the following 
surprising remark: 

*‘T hope they haven’t any no- 
tions of making me a star. Of 
course I do like having some 
choice of assignments. But a star 
carries lots too much responsibil- 
ity. 

‘*The parts with a ‘character’ 
angle seem to have real appeal. 
I’ll be perfectly content as lead- 
ing woman to a star. That offers 
most of the fun— without the 
worries. 

‘*Maybe I’m wrong. But isn’t 
it the non-stars who last longer? 
After all, I like this California 
climate. I’m all for staying 
awhile.’’ 

‘Hi, Nellie!’’ is an intimate 
story of newspaper life and de- 
picts many of the humorous and 
exciting events incidental to news 
gathering. 

There is a large and talented 
cast which includes, in addition to 
Muni and Miss Farrell, Ned 
Sparks, Robert Barrat, Kathryn 
Sergava, Hobart Cavanaugh, Ber- 
ton Churchill, Douglas Dumbrille, 
Edward Ellis, Donald Meek, Dor- 
othy LeBaire; Marjorie Gateson, 
George Meeker and Harold Huber. 

Mervyn LeRoy directed the pic- 
ture from the screen play by 
Abem Finkel and Sidney Suther- 
land who based their work on the 
story by Roy Chanslor. 
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Special Radio Sketch 


THREE CHARACTERS: 





SAM BRADSHAW (Paul Muni): Managing editor of a 
modern big town daily—who misses a ‘scoop’—is de- 
moted to editorship of ‘Heart Throbs’”’ column—and 


fights his way back. 


GERRY KRALE (Glenda Farrell) : Sob sister — blonde — 
hard-boiled — clever — who fights with, and fights 
for Bradshaw — and helps to make some very excit- 


ing things happen. 


GRAHAM (Burton Churchill) : Owner of the paper all the 


fuss is about. 








Regular Station Announcement 
followed by— 
ANNOUNCER: Hi... Nellie! 


Friends, we are happy to offer for 
your entertainment, flashes of the 
dramatic action of “Hi, Nellie” 
the Warner Bros. production star- 
ring Paul Muni—remembered for 
his work in “Scarface,” “I Am a 


Fugitive and “The World 
Changes”’—and coming to the 
Tdi aheatre....c47. ene kts 


Among the many screen favorites 
who appear in support of Mr. 


Muni may be mentioned Glenda — 


Farrell, Doug Dumbrille, Robert 
Barrat, Ned Sparks and Hobart 
Cavanaugh. Mervyn Le Roy di- 
rected. Mr. (Name of Narrator) 
will give you a brief summary 
of the story. 


NARRATOR: “Hi, Nellie” is a 
smashing newspaper melodrama 
in which the laughs keep pace 
with the thrills. Mr. Muni plays 
Bradshaw — the managing editor 
of a Big Town sheet which is in 
the midst of a campaign against 
a crooked political ring. A local 
bank is on the rocks for half a 
million with Canfield, its presi- 
dent, mysteriously out of the pic- 
ture. Sometime before, Bradshaw 
put the blonde, pert, hard-boiled 
Gerry Krale, in charge of the 
love-lorn column, — fictitiously 
signed Nellie Nelson—as punish- 
m nt for her failure to get an 
important story. Gerry hates the 
assignment. She and Brad are 
outwardly at swords-point, though 
each has a sneaking liking for 
the other. The scene is the typ- 
ical, noisy, city room of a Big 
Town paper (sounds of type- 
writers—telegraph keys—presses 
through which Narrator’s voice 
sounds) Bradshaw has sent for 





_Gerry Krale to come to his office. 


She stands, insolent and mocking, 
while he winds up his stormy 
telephone..conversation with one 


"of his staff. 


BRADSHAW: (on phone, sav- 
agely) Oh, he is, is he? Well, 
you politely tell His Honor [ll 
rip him open on Page One to- 
morrow night!. That’s the second 
time he’s refused to answer what 
I want to know; You WHAT? 
NO! Sure, I gotta know! Hey, 
hello, — wait a minute — hello, 
HELLO! (jingles hook) Hello! 


Say, what the — What? Listen! » 
~ Why should Canfield step out just 


when we’re all set to rip this 


Thompson sewer scandal wide 
open? No! NO! Aw, yow’re 
screwy! Get in touch with Can- 


field at once! And no alibis! 
Let ’em get all their friends to 
pull their advertising! VM NOT 
LAYING OFF THOMPSON! Get 
me? Yeah? Well then—GET 
BUSY! (bangs receiver on hook, 
then with half-kidding softness) 
HI, NELLIE! 


GERRY: (coldly) Miss Krale, 
to you, MISTER Bradshaw!— 


You sent for me! 


BRADSHAW: Sure I sent for 
you. 


GERRY: (curtly) Well? 


BRADSHAW: Oh, 
peeved, are we?—I’m_ sorry— 
(pause, with mockingly remin- 
iscent tone) I once knew a gal 
named Krale—a swell gal. She 
and me used to go out ringing 
doorbells together — good old 
Gerry Krale—ONE TIME ace re- 
porter, with a rep from coast to 
coast as the best newspaperman 
in skirts— 


SO we’re 


GERRY: (disdainfully) Never 
mind the knife — what’s on your 
mind — IF ANY? 


BRADSHAW: Well now, Miss 
Krale, V’ve been hoping that 
sooner or later you would realize 
that you are passing up a splen- 
did opportunity— 


GERRY: Meaning what? 


BRADSHAW: Meaning your 
column — Heart Throbs — 


GERRY: MY column! 

BRADSHAW: Yes, Madam, 
YOUR column. I’m the Big Boss 
around here, am I not? It’s 
your column because I bestowed 
it on you — 


GERRY: Big-hearted, huh? 


BRADSHAW: That’s a matter 
of opinion — but Heart-Throbs is 
yours. And it’s dead, woman. 
Dead as a doornail! No snap! 
No bounce! Yowre muffing a 
chance to become another Bea- 
trice Fairfax. 


GERRY: No kiddin’! 


BRADSHAW: Yov’re right, no 
kidding, youre dealing with 
LOVE, girl! (softly) You remem- 


ber! LOVE — the heart of hu- 
manity! 
GERRY: (fiercely) If you 


think that anybody could get ex- 
cited about that slush — 


BRADSHAW: (curtly) I don’t 
think. I know you could do the 
job, if you had your heart in it. 


GERRY: 
that — 


BRADSHAW: I’ve got to — 
it’s not fair to you — me — or 
the paper, to have that Heart 
Throbs column kicked around. It 
can make us a lot of circulation 
— and — Baby — we’re gonna 
need it, believe ME! 


Let’s not go into 


GERRY: (shouting) Well, why 
don’t you fire me? 


BRADSHAW: (shouting loud- 
er) Why don’t you quit? I gave 
you your chance when you fell 


down on that Stenfeld confes- 
sion — 
GERRY: (hotly) Fell down? 


You: WOULD say that — You 
know very well — that — 


BRADSHAW: WHOA, wait a 
minute — Let ME tell it! (sar- 
castically) You hadn’t slept for 
nights, hanging around the Tombs 
waiting for that Stenfeld kid to 
come clean — so you grabbed 
yourself a nap, and when you 
came to, every other paper but 
OURS had the kid’s confession 
smeared all over the place — 


GERRY: (scornfully) You 
know — they have bigger hearts 
in fleas — 


BRADSHAW: You flopped 
hard on that yarn, girl — and 
that’s something I wouldn’t for- 
give my own mother for. 


GERRY: (contemptuously ) 
And you talk about the heart of 
humanity — what do you know 
about the heart of anything? 


BRADSHAW: (with some 
deeper meaning) More than you 
think, Gerry, except that I see it 
differently. 


GERRY: Yeah, I know how 
you see it — you see it wrapped 
up in a Three Star Final. 


BRADSHAW: Well, are you 
finished ? 


GERRY: Yeah — 


BRADSHAW: Oke. 
how about you and me picking 
up where we left off — you know 
—door-bells? (wistfully) Come 
on! Willya? 


GERRY: Guess again. 


BRADSHAW: ‘The answer is» 


‘NO’? 


GERRY: (triumphantly) 
RIGHT! — That all? 


BRADSHAW: For the pres- 
ent — ! Back to your Heart 
Throbs — honey! 

GERRY: (Off) Oh, Vl get 
back at you, big boy — don’t 
think I won’t! 


BRADSHAW: (delighted to 
kid her) HI, NELLIE! (door 
slams) 

NARRATOR: Bradshaw in- 


sists on light-pedaling the story 
of the Canfield disappearance. 
All the others play the story big 
— and now Graham, owner of the 
paper has summoned Bradshaw to 
his office. The Old Man is burst- 
ing with rage. He glowers at 
Bradshaw — standing by his 
desk — the other city papers 
spread before him: 


GRAHAM: Splendid piece of 
journalism you put out last night, 
Bradshaw! 


BRADSHAW: (quietly) You 
mean the Canfield yarn! 
GRAHAM: (wild with shrill 


rage) YES, the Canfield yarn — 
What about it. Look here — 
Look at the  Bulletin-Sun: 
“BANK COLLAPSES AFTER 
CANFIELD DISAPPEARANCE 
—Look at the Dispatch — whole 
front page covered with “MISS- 
ING BANK PROBER’S BANK 
FOLDS — Look here at the Gaz- 
ette — and we look pretty, don’t 
we — coming out like this — 
Listen to these pussy-footing 
words “Cantield Disappearance a 
Mystery” — and look back here 
where you stuck the bank story— 
BRADSHAW: (calmly) You 
think the story was underplayed? 


GRAHAM: (yelling) UNDER- 
PLAYED ! You bury the biggest 
story since Lindbergh’s flight to 
Paris, and ask me if I think it 
was underplayed! A yarn every 
rag played from here to break- 
fast. Have you lost your mind? 


BRADSHAW: (trying to be 
calm) It was my judgment. 


GRAHAM: YOUR judgment! 
Have you forgotten who owns 
this paper? 


BRADSHAW: (raising — his 
voice but still keeping his tem- 
per) No, I haven’t — but I’m the 
managing editor, J. L., and I’m 
not in the habit of running to 
papa every time a story breaks, 
to see how he wants it handled. 
I don’t know what youw’re belly- 
aching about — I printed the 
facts that Canfield was gone and 
the bank closed. What more do 
you want? 


GRAHAM: I want a story 
with teeth! The two things com- 
ing together made the story as 
every other paper in town real- 
ized. 


BRADSHAW: (hotly) I don’t 
give a flying hoot about the other 
papers. Frank Canfield’s always 
been on the level and until he’s 
proven otherwise, I’m for giving 
him a break. Let those lice go 
out on a limb and knife an hon- 
orable man and his family. I’m 
running a newspaper! 


GRAHAM: (coldly) You mean 


_you WERE running a newspaper! 


BRADSHAW: So what? 


GRAHAM: So what? So 
you're fired, that’s what. Get 
the devil out of here. 


BRADSHAW: (cocksure) 
Don’t be a sap, J. L. — you can't 
fire me, 


GRAHAM: (raging) Who says 
I can’t! GET OUT! 


BRADSHAW: Easy, J. L. — 
youw’ll-burst-a blood vessel. You 
forget there is a little slip of 
paper — I believe they call it a 


Now —. 


contract. And a contract, J. L. 
— is still a contract. 


GRAHAM: I’ll break it if I 
have to — 
BRADSHAW: Nate Nathan 


doesn’t draw that kind of a con- 
tract. 


GRAHAM: All right — sue 
me — but GET OUT! 

BRADSHAW : (off, gaily) Vll 
be suin’ ya!’ (door slams) 

NARRATOR: Brad walks 
slowly down the corridor and 
pauses at. Gerry’s door he hears 
her typewriter wearily pounding 
out the answers to the lovelorn. 
He turns the knob and ealls 
gaily: (sound of her typing) 

BRADSHAW: HI NELLIE! 
(no answer, typing goes on, in 
great speed) Boy, smoke enough 
in this joint to — say, gal, I got 
some good news for you. (typ- 
ing stops momentarily then goes 
on.) 


GERRY: Any news you got 
for me is bad news. (types again) 
OUCH! These darn keys! 


BRADSHAW: OUCH is right! 
(laughs) I’m levelling, kid! 


GERRY: (sudden hope) You’re 
not putting me back on the City 
Staff? 


BRADSHAW: Me? (laughs) 
NO! Nothing like that! 

GERRY: Oh, I’ve got it now 
— You’ve developed hydrophobia! 

BRADSHAW: Come again! 

GERRY: Aw! (clatters keys 
again) 

BRADSHAW: No, but listen, 
kid. This is good! 


GERRY: 


BRADSHAW: I’m FIRED! 
GERRY: What? 


BRADSHAW: Fired! Canned! 
Bounced! The bally old sack! 

GERRY: (suspiciously) You 
wouldn’t rib me? 


BRADSHAW: 
ME!! 


GERRY: What’s it all about? 


BRADSHAW: The Canfield 
yarn — J. L. no likee the way I 
played that one. He says I muffed 
it. 

GERRY : 


(innocently ) 


(gloating) You sure 
did! You flopped cold, and now 
Iam laughing! You only have to 
slip up once, to.get the busi- 
ness, around this joint, and it’s 
me that knows! And how do you 
like it, pal? 


BRADSHAW: I like it fine. 
(calmly) so VU take myself a 
little vacation — WITH PAY! 


GERRY: (nastily) Yeah? 


Well, I hope they put you over -; 


the jumps, Mister! Know where 
I want to see you? I want to 
see you end up on the rim of some 
hick sheet out in Podunk or Pee- 
pack! 

BRADSHAW: Do, eh? 

GERRY: 
the gutter! 

BRADSHAW: (laughing) 
Thanks — and good luck to you, 


too —Miss. Heart Throbs! Well, 
so long, Nellie! 

GERRY: (savagely) 
call me NELLIE! And don’t 
slam the door as you go out! 

BRADSHAW: . (off) O. K. 
Nellie! (door bangs) 


I sure do — or in 


GERRY: (typing furiously) 
Fool! 
BRADSHAW: (door opening) 


HI, NELLIE! (typing stops) 
GERRY: Well, I’ll be — 
BRADSHAW: Don’t want to 

come along with me, by any 

chance, do ya? * 

GERRY: Get. out — before I 
throw this typewriter at you! 

BRADSHAW: O. K. NELLIE! 
(door bangs louder. than ever) 


NARRATOR: Bradshaw goes 
to see Nate Nathan the lawyer 
who wrote the contracts for Gra- 


- ham —and finds out that while 


he can’t be fired — he must also 
report for work — and must do 


(stops typing) Well 
_spill it, then. = 


ie. 
Don’t » ‘Hh NELLIE! 





whatever Graham commands him 
to do. In a rage Brad goes to 
Graham’s office, and is surprised 
to find Gerry there ahead of him. 
Graham is speaking: 

GRAHAM: (suavely) And I 
mightremind you, Bradshaw, that 
its lueky for you your contract 
reads ‘Editorial capacity’ or I 
could make a copy boy out of 
you — not that I would. A man 
of your ability — drawing fifteen 
thousand a year is too — 

BRADSHAW: (hoarsely rag- 
ing) You ean take that contract 
and 

GRAHAM: Never mind that 
stuff. When are you reporting 
back to work? 

BRADSHAW: [I said, I QUIT! 

GRAHAM: I heard you —but 
if I can’t fire you, you can’t quit. 
Now, when are you coming back 
to work? 

BRADSHAW: (yelling) When 
they grow whiskers on billiard 
balls. 

GRAHAM: (sweetly) That’s a 
rather long time to go without a 
job, my boy. | 

BRADSHAW: (confidently ) 
Any paper in town’ll give Sam 
Bradshaw a job. 

GRAHAM: Not while you're 
under contract to me. And hear 
this! If you don’t work for the 
Times-Star, you don’t work at all, 
and what are you going to use for 
money? (laughs triumphantly) 

BRADSHAW: (doggedly) 
Looks as if you’ve got me. 

GRAHAM: I believe so, my 
good man. 

BRADSHAW: Very well, Mr. 
Graham. I'll report at ten sharp 
in the morning. If you can stand 
it — I ean. ee 

GRAHAM: (curtly) Your hours 
are from nine to five from now 
on. 

BRADSHAW: (with exagge- 
rated deference) Very well, Mr. 
Graham, at nine. Good day, sir. 

GRAHAM: Wait a minute, 
will you! Oh Miss Krale! 

GERRY: Yes, Mr. Graham. 

GRAHAM: Miss Krale, I’ve 
decided to put you back on the 
City Staff! 

GERRY: (holding her enthu- 
siasm in check) You wouldn’t 
fool a poor girl — 

GRAHAM: I’m serious, Miss 
Krale. You will report to Mr. 
Dawes for your assignments. 


GERRY: (incredulous) Dawes? 

GRAHAM: Yes—Mr. Dawes is 
managing editor! 

BRADSHAW: (shaken, unbe- 
lieving) Dawes — editor? 

GRAHAM: You see, Miss 
Krale—Mr. Bradshaw has kindly 
consented to take over the editor- 
ship of HEART THROBS! 

BRADSHAW: WHAT? 

GRAHAM: Yes — you. 


GERRY: Bradshaw—? HEART 
THROBS! (begins to laugh hys- 
terically) Bradshaw! (laughs 
contagiously) Heart Throbs! 
laughs) HI, NELLIE! (Graham’s 
laughter blends with hers). 

GRAHAM: HI — NELLIE! 
(both continue to laugh uproar- 
iously) — other: voices of vari- ~ 
ous pitches join the laughter, — 
and shot through it are calls of 
The door slams, 
indicating that Bradshaw has 
fled. This shuts off the sound 
and Narrator continues.) 


NARRATOR: And now begins 





ME? 


. the exciting action — with Brad- 


shaw in the gutter from a com- 
bination of hootch and mortifica- 
tion — of Gerry following him 
to whip up his flagging courage 
with ridicule and whatever other 
weapons she can lay hands on — 
with the real truth about the dis- 
appearing banker — and such a 
stirring hodge-podge of people 
and places and predicaments as 
you’ve never laughed or thrilled 
over before! — You can count on 
a grand and glorious evening at 
the Strand, when you see your 
friend Paul Muni, in his latest 
and most unusual role — Sam 
Bradshaw of “Hi, Nellie!” Un- 
til then, ladies and gentlemen, 
goodbye and GOOD LUCK! 
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